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‘¢ THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 








Vor. 61.—No. 17. 


SATURDAY, APRIL 28, 1883. 


4d. Unstamped. 
Paice { 5d, Stamped. 








ROYAL ITALIAN OPERA, 


COVENT GARDEN (LIMITED). 


OPENING NIGHT OF THE SEASON. 


UESDAY next, May Ist, will be performed Vernr’s Opera, 
AIDA, To commence at 8,15, Aida, Mdme Fiirsch-Madi; Amneris, Mdlle 
Stahl; Amonasro, Signor Cotogni; II Ré, Signor Scolara; Ramfis, Signor de 
Reszké; and Radames, Signor Marconi (his first appearance in England). Con- 
ductor—Signor BEVIGNANI. 
Previous to the commencement of the Opera the National Anthem, ‘‘ God 
save the Queen,” will be sung. 





Doors open at 7.45 ; the Opera commences at 8.15, The Box Office, under the 
portico of the Theatre, is open from Ten till Five. Orchestra Stalls, £1 1s. ; 
Side Boxes on the first tier, £3 3s.; Upper Boxes, £2 12s. 6d.; Balcony 
Stalls, 15s,; Amphitheatre Stalls, 10s,6d. and 5s,; Amphitheatre, 2s.6d. Pro- 

rammes, with full rticulars, can be obtained of Mr Edward Hall, at the 
30x Office, under the Portico of the Theatre ; also of the principal! Librarians. 


ron vr 
RYSTAL PALACE SATURDAY CONCERT, Tus Day, 
/ April 28th, at 3.10 p.m. The programme will include Overture, 
Walpurgis Night (Mendelssohn); Symphony No. 4, in D, M8. (T. Wingham), 
first time of performance ; Pianoforte Concerto in D minor (Mozart); Pianoforte 
Solos (Chopin) ; Hungarian Rhapsody, “‘ Teleki” (Liszt). Vocalist—Miss Mary 
Lemmens (her first appearance at the Crystal Palace). Solo Piano—M. De 
Pachmann (his first appearance at the Orystal Palace). Conductor—Mr AvausT 
MAnns. Seats, 2s. 6d., 1s., and 6d. 
‘ AW tT 
} R SIMS REEVES’ MORNING CONCERT, Sr James’s 
4 HAL, TUESDAY next, May Ist, at 3 o'clock. Artists: Miss Edith Santley, 
Miss Clements, Miss Spenser Jones, and Mdine Antoinette Sterling ; Mr Santley, 
Mr Herbert Reeves, Mr Barrington Foote, and Mr Sims Reeves, Violin—Signor 
Scuderi. The Anemoic Union (under the direction of Mr Lazarus). Conductor 
—Mr StpNey Naytor. Mr Sims Reeves has great pleasure in announcing that 
in addition to the above-named artists, Mr Henry Irving and Mr J. L. Toole 
have again most kindly ‘consented to appear. Tickets, 73. 6d., 3s.,and 1s., at 
ustial Agents, and Austin’s Office, St James's Hall. 


- ATHENZUM, CAMDEN ROAD, N. 
[HE TUFNELL PARK CHORAL SOCIETY (90 Voices), 


assisted by a few Boys from the celebrated Choir of the Temple Church 
(Conductor—My W. HENRY THOMAS), will give a performance of Gounon’s 
Sacred Trilogy, THE REDEMPTION, in aid of the Fund for the ROYAL 
COLLEGE OF MUSIC, on Fripay Evening, May llth. Artists—Miss Mar- 
= Hoare, Miss Hilda Wilson, Miss Bayley, Mr A. Smith, Mr Harper Kearton, 
a Grylls, Mr Partridge, Mr Lewis Thomas. Pianoforte—Mr Frank Thomas, 

ickets—Reserved and Numbered Seats, 5s.; Unreserved, 2s. 6d.; may now be 
- of Messrs Novello, Ewer & Co., 1, Berners Street, W.; Mr King, Highbury 

orner ; Warren Hall & Co., Camden Road; and of the Hall Keeper, Atheneum. 


\ RS LAMBORN COCK’S ORCHESTRAL CONCERT, 

with FULL CHOTR.—First performance in London of “THE PASSIONS” 
(poetry by CoLLINs), set to Music by ALICE MARY SMITH (Mrs MEADows 
Vutre), at Sr JaMES’s HALL, Monpay, April 30, at Eight o'clock, 


VOCALISTS—Miss SANTLEY, Miss MARIAN McKENZIE, 


Miss HILDA WILSON, Mr EDWARD LLOYD, and 
Mr SANTLEY. 


IOLIN—Signor SARASATE, who will play, with Orches- 
tra, Raff’s Suite, and Spanish Dances with Pianoforte Accompaniment. 


TANOFORTE—Mr W. G. CUSINS, who will play W. S. 


Bennett's Fourth Concerto, 
HARP—Mr JOHN THOMAS. 


nv . . . . . 
THE CHOIR will sing a new Part-Song by Ciro Pinsuti. 
rv Z ie ORCHESTRA. Conductor—Mr W. @. CUSINS. 
Tick - ianoforte—Bignor PINSUTI and Mr T. PETTIT. 
Cavendi sh or : = ios a éd., 18.4 7 pa het Ps Lameporn Cock, 15, New 
ace ; i 
principal Music Warehouses and Libraries. 22: weeeeserenetieenions 


7 oy - . ° ° . 
MDLLE CLOTILDE KLEEBERG (First Prize for Piano 
beginning - earraneine ot Parle) will Annive in London for the Season the 

. rs 
18, Great Marlborough deeeck Laahant addressed to the care of Messrs ERARD, 




















i ISS LILLIE ALBRECHT begs to announce that, having 
recovered from her serious illness, she will by particular desire, and by the 
kind permission and under the patronage of GEORGE Erk, Esq., and W. WHITE 
Cooper, Esq., give her SECOND PIANOFORTE RECITAL at 59, Lownpes 
SquaRE, Belgravia, on TUESDAY, May 29th, at Three o'clock, Full particulars 
duly announced. 
38, Oakley Square, 


\ DLLE IDA HENRY has the honour to announce that 

her ANNUAL CONCERT will take place at the Prince's HALt, Picca- 
dilly, on TuEspDAy Evening, May 8th, at Eight o'clock. Miss Thekla_ Fried- 
lander and Mdlle Lilas Spontini. Pianoforte—Mdlle Ida Henry. _Violin— 
Herr Ludwig, Viola—Mr J. B. Zerbini. Violoncello—Mons. J. Hollman, 
Accompanists—Mr J. B, Zerbini and Mr Ignace Gibsone. Stalls, Half-a-Guinea 
each ; Stanley Lucas, Weber & Co., 84, New Bond Street; Mdile Ipa Henry, 
19, Elm Road, Camden Road, N.W. 


“HARK, THE BELLS ARE RINGING.” 


DLLE LILAS SPONTINI will sing Heyry Smarr’s 
beautiful Song, ‘HARK, THE BELLS ARE RINGING,” at Miss Ida 
Henry’s Concert at the Prince’s Hall, Piccadilly, on Tuesday evening, May 8th, 


COLLEGE OF ORGANISTS. 
UESDAY next, May lst, “COUNTERPOINT,” by H. J. 
Srark, Esq., Mus.Bac. 
Turspay, June 5th, “SOME MUSICAL ETHICS AND ANALOGIES,” 


H. C. BanistEr, Esq. 
TUESDAY, July 3rd, a Paper by ¥, J. SawYER, Esq., Mus.Bac. 
N.B.—The above Meetings will take place at the NeuMEYER HALL, Hart 


Street, Bloomsbury, at Eight o'clock each evening. 


The MIDSUMMER EXAMINATIONS will be held on July 10th and 11th for 
Associateship, and on July 12th for Fellowship, 
95, Great Russell Street, E. H. TURPIN, Hon. See. 
Bloomsbury. 


) ISS HOPE GLENN begs to announce that, having 

completed her engagement with Mdme Christine Nilsson in America, she 
will ReTuRN to London early in May. All communications to be addressed to 
Mr VERT, 52, New Bond Street, W. 


LADY, thoroughly Experienced, is desirous of meeting 
with an ENGAGEMENT either as ORGANIST or DEPUTY-ORGANIST, 
in or near London.—‘‘ N. M.,” 8, Regent’s Park Villas, Gloucester Gate, N.W. 


W ANTED, a First Class PIANO TUNER (German or 

English). Permanent situation and good salary. A practical Pianoforte 
Maker preferred, who understands apes and Repairing, &c., thoroughly. 
No other need apply. O. BecusTetn, 445, Oxford Street, Ww. 























HE FLOWER OF THE VALE. Song. Words by 
Tuomas Cox, Music by Mary CARMICHAEL, Sung by Miss CaRLoTTA 


Etuior. Published by STANLEY Lucas, WEBER & Co., New Bond Street. 
THE RECTORY, BRADFIELD, near Manningtree, Essex, about five minutes’ 
walk from Bradfield Station on the Harwich Branch. ie 

TESSRS FENN & CO. and Messrs STANFORD & DUVALL 

(who are jointly concerned) will SELL by AUOTION, by direction of the 
Administratrix with Will annexed of the late Rev. L. @. Hayne, Mus.Doc., upon 
the above premises, on WEDNESDAY and THURSDAY, May 9th and 10th, 1883, at 
Ten for Eleven o'clock each day, the Excellent HOUSEHOLD FURNITURE, 
Plate, Plated Articles, Linen, China, Glass, Oil Paintings; a hand 
Rosewood CONCERT GRAND PIANO, by Broadwood, tricord throughout; a 
LIBRARY of about 2000 Vols.; also the well-known MUSICAL LIBRARY 
collected by the late Dr ay containing many Scarce and Original 
Editions, Valuable Manuscripts, &c.; a carved oak ORGAN CASE, by — 
Gibbons—5 manuals, 115 draw stop knobs, full set of pedals, metal and wi 
pipes, swell boxes, and a large miscellaneous collection of Organ Material, 
and various other effects. 

ARRANGEMENT OF SALES. : 

First Day’s SALE, Wednesday, May 9th, 1883.—The Contents of the Kitchen 
and Offices, China, Glass, Hall, Dining, and Drawing Rooms, Study, 6 Bed 
and Dressing Rooms, Linen, Staircase, and Landings. . 

SEcoND Day’s SALE, Thursday May 10th, 1883,—The effects in 5 Bed Rooms, 
Books, Music, Plate, Plated Articles, Pictures, the Concert Grand Piano, carved 
oak Organ, &c.; Garden Utensils, Greenhouse and Bedding Plants, four-wheel 
Carriage, Tricycle, and all Out-Door effects. 

Catalogues, price 3d., may be obtained at the 
146, High Street, Colchester and Ardleigh Hall ; 
DvvVaALL, 1, Trinity Chambers, Colchester, and Brooklands, 








Offices of Messrs Fenn & Oo., 
and of Messrs STANFORD & 
Great Oakley. 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 


URRENT ACCOUNTS opened according to the usual 
practice of other Bankers, and Interest allowed on the minimum Monthty 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 
The Bank also receives money on Deposit at THREE PER Cent INTEREST, 
repayable on demand, 
he Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 
Letters of Credit and pore et mg — , 
hlet, with full particulars, on application. 
atte FRANCIS RAVENSCROFT, Manager. 





THE BIRKBECK BUILDING SOCIETY'S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 


JUST PUBLISHED, in Three Keys, to suit all Voices. 
2s. nett. 


CHARLES SALAMAN’S HEBREW LOVE-SONG. 


THe HEBREW TEXT, A.D. 1200, TRANSLITERATED AND TRANSLATED, 
Sung by 
SOPRANOS, CONTRALTOS, TENORS, & BASSES. 
“The vigorous, melodious, and passionate music is admirable, and is in every 
way worthy of the author and of the theme.”—Morning Post. 
“A very beautiful, very original song,”—St James’s Gazette. 
“This song will take its place amongst the novelties of the season.”—Graphic. 
STANLEY LUCAS, WEBER & CO., 84, NEw Bond STREET. 


| Pgitastaiae CONSERVATOIRE OF MUSIC.— 


Principal—Mr LANSDOWNE OOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


CHUBERT SOCIETY. President—Sir Junius Beyeprcr, 
Founder,and Director—Herr SCHUBERTH. Seventeenth Season, 1883. The 
218th SOIREE MUSICALE, for the introduction of Artists, will take place 
on TUESDAY, May 8th, at Sr JAmeEs’s HALL. The full Prospectus is Now 
Ready, and may be had on application to 
H. G. HOPPER, Hon, Sec. 


i OZART AND BEETHOVEN SOCIETY. President— 
The Marquis of LONDONDERRY. Vice-President—Herr ScHUBERTH. The 
next CONCERT will take place at Sr James’s HALL, on TuuRspAY, 24th May 
next (Mozart and Beethoven’s Vocal and Instrumental Compositions forming 
first part of programme), Members of the Schubert Society are admitted free. 
244, Regent Street, W. H. G. HOPPER, Hon. Sec. 


ERMOT AND I. New Song. Written and composed 


__ by Loursa Gray, will be sung by Miss ALICE ROSELLI, at her Concert, 
Steinway Hall, on Monday evening.— uff & Stewart, 2, Hanover Street. 




















N ASONIC SONG, “KING SOLOMON,” by R. Ayprews. 
Sent post free for 6 Stamps. Address—R, ANDREWS, P ye 
Longsight, Manchester. , a 


b] ‘ T ‘ ° - . 
pote PIANOS ON SALE, with 25 per cent. discount 
L or cash, or 15s. per month (second-hand 10s. 6d. per month) on the TI 
Years Hire System.—Lists free of C. SriLEs & Co. 42, vor Laos ion, 
Holborn, Pianos exchanged. : 


“LISCHEN AND FRITZCHEN.” 
FFENBACH’S Operetta, “LISCHEN AND FRITZ- 
CHEN,” will be performed at the Dramatic School of Art, on Monday 
next, April 30th, and Tuesday May Ist, under the Direction of Mr JOHN 
CROSS. Lischen, Miss H. Baker ; Fritzchen, Mr E, Luxmore Marshall. 7 
“THE MESSAGE.” 


\ R JOHN CROSS will sing Brvmenrwar’s fine Song, 


“THE MESSAGE,” at tl on’ F 
Town Hall, May Sean’ at the Concert of the Queen's Gate Club, Kensington 


ARMONY NOTES. Compiled by E. M. Bowrzzs 
Price One Shilling. i 


‘The modest title of this little book will indi 
its value.”— Musical Times, diieduticeats naaindamanen 
“A great deal of information as to what is generally called TI i 
presented in a concise form, as well as the petneiglas of Harmony."_C otha ‘j 

LAMBORN Cock, 23, Holles Street, Oxford Street, London, W, : 




















Ricnr CHEAP EDITIONS.—The celebrated and 
cheapest Vocal Edition of Complete Operas, in large 8vo, from engraved 
lates, containing 35 operas, is just increased by— 
BELISARIO (DoNIzETTI) vee a one att vee er ous 3s, 
BRAVO (Ruenineses) ne ES 
GIURAMEN ERCADANTE ee ON : 
DITTO for PIANOFORTE SOLO, containing 36 Operas, is just increased 
by DON PASQUALE (DonIzETT!) ... a os eo : et 1s, 
HE PIANIST’S LIBRARY.—The Large 8vo Edition (from 
engraved plates) of the Pianoforte Collection L’ARTE ANTIOA E 
MODERNA (The Ancient and Modern Art), containing SIXTEEN VOLUMES, 
is just increased by a volume of the best compositions by the celebrated Italian 
pianist,8.GOLINELLE ... soe te wee nee tee nee nee MCE D8, 
YSTEMATIC AND PROGRESSIVE SELECTION of 
EASY COMPOSITIONS OF CLASSICAL AUTHORS. 
A large 8vo Vol. (19 Authors, gees ne ooo ove eas net Is. 6d, 
24 PRELUDES for PIANO SOLO, by 8. GoLINELLI eae » 1s.6d. 
HE SACRED SERIES, containing seven volumes, in 
-L large 8vo (from engraved plates), at 1s. each, is just increased by MOZART'S 
REQUIEM, Vols, 8 and 9 yale ee Senet a e e net 2s, 
RICORDI, 265, REGENT STREET, W. 
A POMPA DI FESTA. Grande Marche, pour Piano, i 
Quatre Mains. Par I@NACE GripsonE. Price 4s, London: Duncan 
Davison & Co., 244, Regent Street, W. 
SUNG BY MISS ALICE FAIRMAN. 
‘“‘4T MORN I BESEECH THEE.” Sacred Song, raptur- 


ously encored at Mdme Liebhart’s Concert, Words by GABRIEL (12th 
Century), Music by MicHaEt Berason, is published, price 4s,, by Duncan 
Davison & Co., 244, Regent Street, Lonacn, W. 


NEW SONG BY J. L. HATTON. 
HE GOOD SHIP ROVER. Words by ‘ Wersrar.” 


Music by J. L. Harron. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 


oo 














“GRASP THE FLAG.” 


UGH CLENDON’S new Patriotic Song, “GRASP THE 
FLAG,” will be sung at every Military Banquet during the Season. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Bole Depét for Signor ANDREA RuFFrni’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VuILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Ohin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


THE STREAMLET. 


ETUDE DE SALON. 


BY 
LILLIE ALBRECHT. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
**With only occasional space for the notice of new works, I am desirous to 
call attention to-day to a particularly brilliant and graceful piece by Miss Lillie 
Albrecht, entitled ‘The Streamlet.’ This young lady felicitously supplies the 


demand for facile drawing-room music, without once approaching inanity.”— 
Lady's Pictorial, 











Just Published, 


THE WOLSELEY MARCH. 


For THE PIANOFORTE. 
Composed, and dedicated to y vr Lord WOLSELEY, of Cairo, G.C.B., 
b 


-O.M.G., by 
MRS MOUNSEY BARTHOLOMEW. 
London: DuNcAN a 244, Regent Street, W. 


_ “ Conspicuous among the recent publications of Messrs Duncan Davison & Co. 
is the ‘ Wolseley March,’ composed by Mrs Mounsey Bartholomew, Mrs 
Bartholomew is too good a musician for mere ‘ hack’ work, and her march 
rightly claims higher rank than that of ordinary piéces d’occasion. It is a very 
gvod thing indeed; worthy of notice for itself alone.” —Daily Telegraph. 


NOW READY, in B flat, OC, and D flat. 


I DARE NOT TELL. 
Words by MIOHAEL WATSON. 
Music by 
WILFORD MORGAN, 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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SIMS REEVES. 
By Lapy PoLLock.* 
(Continued from page 238. ) 

It was a great disappointment, but the Edgardo of La Scala and 
Drury Lane had made his name and secured his future. He now 
desired to appear in oratorio, prompted by his love of the grand 
music of Handel and the favourite studies of his boyhood, This 
desire was speedily fulfilled, and he made his début in sacred music 
on February 10, 1848, at Exeter Hall, in Judas Maccabeus. A 
memorable event, not only as regards his individual fame, but 
because it effected a change in all subsequent renderings of Handel’s 
music—for this young tenor, departing from the classical style of 
that day, followed the impulse of his genius in his treatment, alto- 
gether new, of the long rolling passages of Handel, which had 
hitherto been considered as separate studies, independent growths, 
apart from the feeling and general structure of the theme, mere cold 
displays for the flexibility of the voice, with which the throat alone 
ie not the mind of the singer was concerned.t Sims Reeves could 
not accept this idea: the depth of emotion which inspired every 
syllable of his utterance could not suddenly stop dead for a flourish : 
he took the music of these passages into his heart, amalgamating it 
with what preceded and what followed, and then poured it forth 
with the whole poetry of his nature. He had no fear: for the 
power was in him which makes its way beyond the pale of critical 
pedantry. His phrasing throughout was no less original than his 
florid passages, and both revealed unknown beauties by which his 
hearers were transported—they wept: they were prostrate before 
the might of the singer. In the midst of this agitated throng a few 
bigoted critics could not be heard: they protested in vain, their 
opposition was silenced, and from the date of this performance every 
singer of Handel followed the lead of Sims Reeves, ‘‘It is not too 
much to say,” wrote that fine musical critict Mr Henry Chorley, 
‘‘that we owe to Sims Reeves—his genius, his art and his unwearied 
labours—a positive revolution in the interpretation of Handel’s 
oratorios.” In Handel’s Messiah the great singer by his vocal power 
and passion astounded his hearers; he sang the well-known 
recitative ; 

“The Lord shall have them in derision 
He that dwelleth in Heaven shall laugh them to scorn ;” 
and the presence of a great power was felt, which grew and grew in 
the ensuing air : 
** Thou shalt break them with a rod of iron 

Thou shalt dash them to pieces, like a potter’s vessel ;”” 
—till at the end, the magnificent denunciation shook every soul to 
its centre, there arose a universal cry of wonder, and all leapt to 
their feet. Applause is not encouraged at oratorios, but this was 
not intentional conventional || applause; it was an outbreak of 
feeling not to be repressed. It was the response of humanity to the 
sacred fire which is the source of its highest impulses. Let it be 
noted however that this fire was entirely under the command of the 
singer, and that his science unfailingly controlled and directed it. 
Many will remember (but to some it may be new), that, in order to 
increase the dramatic expression of the passage, he took the “vessel” 
exactly an octave higher than it is written. It was a legitimate 
alteration in no way disturbing Handel’s chords, and this high note 
coming out fully from the chest, closed with unexpected and incisive 
force a phrase given throughout with power so exceptional that a 
climax seemed an impossibility until it came. Those who were 
present at a recent performance of Judas Maccabeus, freshly 
— his dramatic and musical power in the opening recita- 

7 ‘° Tis well my friends —— 
W ith transport I behold the spirit of our fathers— 
Famed of old for their exploits in war——” 


we dashes here indicate his breathing places). And who that 
ieard the Israel in Egypt can ever forget the fire of “The enemy 
_ I will pursue, I will overtake,” with its fierce run§ in “‘ J will 
: re e the spoil,” followed by a magnificent contempt in the utterance 
’ My uanp shall destroy them.” The singer who can thus 
conceive and execute the varying phases of an immense passion, is 
almost a poet, 
. After what may be justly called his conquest in oratorio, Sims 
oA accepted an hy = a at Her Majesty’s Theatre, then 
called the Italian Opera House, of which Mr Lumley was the mana- 
ae His début as Carlo in Linda di Chamouni, created a sensation, 
2 he attracted large audiences, This was satisfactory, both for 
ie manager and the tenor, but the Italians were annoyed. It was 


* From Temple Bar. t Sic. $ Sic!! 


|| “ Intentional conventional ” is good 
§ “ Fierce run” is good, a 














perhaps natural that they should be so ; they had had all their own 
way hitherto, and the intrusion of an Englishman of such formidable 
genius could not be welcome to them; the more favour he found 
with the public and the manager, the greater became their irritation, 
and finally they determined to combine against him, so as to make 
it impossible for Mr Lumley to withstand their opposition, for 
evidently he could not carry on his operas with only one singer. 


This proceeding was something very like a strike: it forced the 
manager into injustice, and at last when Sims Reeves found that in 
the casting of the parts of an opera, the terms of his engagement 
were wholly disregarded, he resolved to depart, and shake the dust 
from his feet. 

It is lamentable that among the contrivers of this conspiracy there 
should have been artists of great reputation ; but this is not worth 
dwelling upon. The English tenor is still at the head of his profes- 
sion; and where are to be found great Italian names among the 
the vocalists of to-day? we have Christine Nilsson, a Swede; 
Albani, a Canadian; Adelina Patti, American; Marie Roze, a 
Frenchwoman ; Trebelli, a Parisian; Mdme Marimon, Parisian ; 
Mdme Patey, an Englishwoman ; Sims Reeves, English ; Faure, 
French ; the only Italian name which can claim distinction being 
that of Campanini. Sims Reeves was not an artist whom it was 
possible to crush, and soon after leaving Her Majesty’s Theatre he 
excited a wild enthusiasm in Italian Boot at Dublin, whence he 
proceeded to Paris as first tenor at the Opéra des Italiens, then 
under the direction of Mr Lumley. It was at a great concert in 
Paris that he made his first appearance before a French audience, 
and he was listened to with that careful critical attention which dis- 
tinguishes French audiences. On such hearers the fine voice, the 
faultless intonation, and passionate impulse of a truly great artist 
could not be wasted, and Sims Reeves at once took his hold of the 
Parisian public. At the Italian Opera, where Sophie Cruvelli made 
her début with him in Verdi’s Ernani, the success of both singers 
was unequivocal in spite of the organized opposition of a section of 
Italian vocalists, who actually pursued the English tenor from Lon- 
don to Paris, with the hope of putting him down. Their expressions 
of disapprobation were too loud, and were silenced by the majorit 
of the audience ; their ‘‘little game” was detected, and so well 
detected, that on the following night all the most distinguished 
singers of the Grand Opéra came in a body to the Italian Opera, in 
order to support the Englishman, and to annihilate an unworthy 
antagonism. ‘‘The Englishman,” they said, ‘‘ shall have fair play. 
To us, both as artists and as Frenchmen, it would be a disgrace if 
he had not. He shall be well heard.” He was well heard, and 
sincerely admired ; no other singer, said the critics, knew so well 
how to ji/er les sons,* nor has Paris yet forgotten the impression he then 
made, It was only last season that a French amateur of art, visit- 
ing London, said to a friend, ‘‘ Vous avez 4 Londres un grand artiste, 
M. St. Réve” (Sims Reeves). ‘‘Faites moi l’entendre.” 

It is pleasant to think that his wish was gratified. 

The power which Sims Reeves had shown in oratorio induced 
Signor (now Sir Michael) Costa to write the tenor part in his ora- 
torio of Hli expressly for him ; it was brought out at the Birming- 
ham Festival of 1855,+ with such a combination of great artists to 
support it as is rarely to be found. Sims Reeves the tenor ; Adelina 
Patti the soprano; Santley the bass, and Mdme Sainton-Dolby had 
some important airs allotted to her. In the quartett of ‘‘ Honour 
and Glory,” an immense emotion was awakened. By his delivery of 
the opening phrase, alternately taken up by the other voices, Sims 
Reeves astonished his hearers ; and one who was present has written, 
‘“‘He was irresistible, every note was an Armstrong!” Adelina 
Patti’s exquisite soprano rang out a thrilling answer to the tenor, 
and Santley gave his well-known power to the bass notes. The solo 
and chorus, ‘* Philistines, hark the trumpet sounding,” was so 
nobly declaimed by Sims Reeves and so well responded to by the 
chorus, that the audience forgot the restraint imposed by sacred 
music, and with a great clamour insisted upon a repetition, which 
after some hesitation was granted. f 

Among the many critical listeners to this oratorio there were three 
tenors of considerable reputation—Mario, Gardoni, and Tamberlik. 
The first of these three, one of the most brilliant of operatic singers, 
went to Costa at the conclusion of the performance to congratulate 
him on his success ; but he added with his pleasant smile and look- 
ing towards Sims Reeves, ‘‘ You have offended our national vanity 
by choosing an Englishman for your hero: however,” he said, shak- 
ing hands with Costa and bowing to Reeves as he spoke, “ there is 
not one among us who can deny that you have done well, and that 
no other man could sing this music as he has sung it.” Mario, it is 
hardly necessary tosay, hadnopart inthe Italian conspiracy, and before 
long there arose a friendly acquaintance between him and the English 





* «Filer les sons” is good. 
+ Patti did not come to England till 1861, 
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tenor, whom he still visits whenever he visits England. The next 
appearance of Sims Reeves on the lyric stage was made in 1860 
under singular circumstances, when Mr E. T. Smith took Her 
Majesty’s Theatre in order to run an English and Italian Company 
there upon alternate nights. Mdlle Titjens and Giuglini were the 
chiefs of the Italian Opera ; Sims Reeves, Santley, Mdmes Lemmens 
Sherrington and Parepa, the heads of the English company, and the 
conductor of their orchestra was Charles Hallé, known to every 
lover of music as a rare pianist ; rare at once by the brilliancy of 
his execution, and by the fine taste which makes him resist that too 
frequent display of it so greatly to be deplored in much otherwise 
meritorious pianoforte playing. Macfarren’s opera, Robin Hood, 
was the first production of the season, and it achieved the highest 
possible success. Sims Reeves as Robin Hood was a perfect poetical 
freebooter: he was manly, frank, joyous, and tender; his level 
dialogue was a lesson to students of English; and who shall 
describe the charm of his song? who that has heard can ever forget 
the music of his voice and the perfection of his style in the melodies 
of ‘* Thy gentle voice shall lead me on” and ‘‘ Thou art my own my 
guiding star,” or the sweetness of his ‘‘ Good-night, good-night,” to 
Maid Marian? Who could listen without a thrill through every 
nerve to the vigour of his declamation when with his ringing notes 
he denounced the “‘ grasping, rasping Norman race,” and asserted 
his national independence in ‘‘ Englishmen by birth are free”? 
From beginning to end the opera was a triumph. It filled the house 
to overflowing every night, and so great a sensation somewhat 
damaged the effect of the Italian performances. Of all the operatic 
characters undertaken by Sims Reeves, there was none more re- 
markable than his personation, which took place at Her Majesty’s 
Theatre in 1864, of Gounod’s Faust. His opening recitative sung 
with all the care and beauty of phrasing which distinguishes his 
rendering of sacred music, filled the mind with a sense of poetry 
and even of superstitious awe, which was a fitting preparation for 
the appearance of that evil spirit who was to carry him on to his 
doom. And later on, when with full-throated ease he poured forth 
his amatory passion, the pathos of his tones brought his audience 
into sympathy with the subjection of poor Margaret; nor did he 
fail to give some ideal dignity to Goethe’s hero when he struggled 
with his tempter and came to the rescue of the girl who loved him. 
And let us for a moment turn from the subject of this commentary 
in order to speak of the Valentine of Santley in the same opera, one 
of the most masterly performances ever seen upon the lyric stage, 
whether it is considered as a dramatic representation or as a per- 
formance of difficult vocal music. After this date Sims Reeves 
appeared only occasionally upon the stage, and was chiefly to be 
heard in sacred music, ballads, and operatic songs. Of his operatic 
and his sacred songs some account has already been attempted ; his 
ballads and romances, extending over a wide range, are still to be 
heard, and are eagerly listened to by all lovers of vocal music, 
Whether in a tender strain or a nautical or a narrative ballad, 
whether in Italian, German, or English, this great artist never fails 
to draw hearts towards him, and while he kindles the passion of the 
unschooled hearer he obtains the higher approbation of the scientific 
musician, There is no man whose art is more esteemed by the best 
members of his profession, whatever their nationality—ask Joachim 
or Garcia, Blumenthal or Sullivan, Costa or Benedict, their judg- 
ment of Sims Reeves as an artist, and their verdict will surely 
crown him, 
(To be continued, ) 








FRANKFORT-ON-THE-Matne.—Theodor Vollmer, Intendant of the 
Court Theatre and Court Orchestra at Schwerin, has received from 
the Grand Duke of Mecklenburg the large gold ordre pour le mérite 
for Science and Art. The Grand Duke has also sent from his 
death-bed a letter acknowledging in graceful terms the excellent 
management by Mr Vollmer of the Court Theatre under trying 
circumstances, si 

Paris.—The following list of last year’s receipts at the Paris 
theatres is published by Albert Soubies in his Almanach des 
Spectacles de Paris (ninth annual issue):—Grand Opera, 182 perform- 
ances and 4 masked balls, 3,113,975 fr.; Thédtre Francais, 386 per- 
formances, 2,058,922 ; Opéra-Comique, 348 performances, 1,839,523 ; 
Odéon, 302 performances, 357,737 ; Gymnase, 335 performances, 
1,082,065 ; Vaudeville, 1,068,250 ; Palais-Royal, 792,364 ; Variétés, 
1,454,249 ; Porte-Saint-Martin, 1,017,782 ; Ambigu, 464,390; Gaité, 
859,141; Nations, 317,684; Chatelet, 1,810,363 ; Menus-Plaisirs 
386,562 ; Bouffes-Parisiens, 632,789 ; tenaissance, 726,644 ; Folies 
Dramatiques, 667,256 ; Nouveautés, 753,711; Athénée-Comique, 
178,972 ; Chateau-d’Eau, 285,827 ; and Cluny, 176,646; making a 
total of 20,043,752 fr. The above does not, of course, inelude the 
receipts of concerts, cafés-chantants, and other numerous entertain- 
ments in the French capital, 





GOUNOD AND THE CRITICS. 


No doubt the professional critic is fair game for every man who 
has been, is, or may be criticised. His assailants know that, though 
he can hit back and give as he is compelled to take, the odds are 
enormously against him, Public opinion always shows itself his 
enemy rather than his friend. There is —n obnoxious to the 
general feeling in a man whose duties may compel him to prove that 
the crowd are worshipping false gods, that they have been taken in 
by asham, that the honours they bestow have been wasted, and 
that the candidates for their favour are not to be accepted at a self- 
valuation. When, therefore, the artist retorts upon his critics he 
does so with the confidence of one who belongs to a majority. Sooth 
to say, this feeling of support is hardly necessary in the case, though 
it may be useful as stimulating the utterance of the more timid. 
The whole world of the criticised breathes vengeance against its 
natural enemies, and knows no compunction because it entertains no 
doubt. By a unanimous vote of its denizens critics are declared 
useless, since even when they praise they never go far enough, and 
mischievous for the reason that their censure is always undeserved. 
It is wonderful how these Ishmaels of literature and journalism con- 
trive to perpetuate the existence of their class. They should have 
been swept away long ago by the stream of angry invective and 
withering sarcasm directed against them with all the force of genius. 
The late Lord Beaconsfield once described critics as men who had 
failed in literature and art, and Shenstone said much the same thing 
before him ina severefigure : ‘‘ The weak and insipid white wine makes 
at length excellent vinegar.” Yet these are little more than playful 
sallies compared with the fierce onslaughts of men like Swift, Pope, 
and Byron. It was the Irish Dean who drew for all time the picture 
of criticism as viewed by the ge army of the criticised: ‘‘ The 
malignant deity, Criticism, dwelt on the top of a snowy mountain 
in Nova Zembla, Momus found her extended in her den upon the 
spoils of numberless volumes half devoured. At her right hand sat 
Ignorance, her father and husband, blind with age ; at her left, 
Pride, her mother, dressing up in the scraps of paper herself had 
torn. There was Opinion, her sister, light of foot, hoodwinked, and 
headstrong, yet giddy and perpetually turning. About her played 
her children—Noise and Impudence, Dulness and Vanity, Positive- 
ness, Pedantry, and Ill Manners.” 

M. Charles Gounod has just taken up this parable, and has had 
his say against the common enemy; but the French composer 
allows no personal feeling to lie on the surface of his page. He 
discourses like a philosopher rather than as a partisan ; nevertheless, 
the fact that M. Gounod entertains a poor opinion of criticism and 
does not like it appears clearly nr We venture to regard this 
as a case of ingratitude, M. Gounod owes a great deal to the critics, 
who, after hearing his Faust, waited so patiently and with such 
vitality of hope for a worthy successor. It is, however, more 
important to note what the famous master has to say than to arraign 
his taste in saying it, especially when we find him using these words : 
‘Ts criticism useful? I was going to ask, Is it good for anything ? 
I doubt it. Criticism is a profession; is it a mission? As for me, I 
see in it little more than amusement—so much talk.” These 
utterances are less sound than dogmatical, because the tenour of M. 
Gounod’s argument goes to show that he is looking at criticism from 
the artist’s point of view rather than from that of the general public. 
He says to the critic: ‘‘ What good are you? You cannot make me 
other than I am. My progress consists in developing the germs 
which Nature has given me as the form of my personality.” This 
may be very true, and it is not our purpose to dispute it ; but M. 
Gounod takes no account of the fact that criticism exists 
rather as an influence upon the public opinion than as a 
direct guide and corrector of creative art. The French composer 
says: ‘‘ There is not in all nature, in any forest, on any tree, on any 
branch, two leaves alike, and you would place the whole human 
race in uniform and pass it in review.” Nothing of the kind. The 
criticism that represses individuality or fails to encourage 
it is false. That which is true never interferes with the springs 
of art, but tests results and proclaims to the world whether 
they be healthy or unwholesome. Interference, as a matter 
of fact, would be useless in the exact measure of its seeming 
urgency. Genius always has its own way. It goes on sowing seed 
of the kind and in the place preferred. The critic waits for the 
crop and destroys the tares. Artists, as a rule, do not take this 
view of the case. They know of no interests to be conserved save 
their own, and they see in criticism, labouring to keep the public 
off dangerous ground, nothing but weak and presumptuous efforts 
to reform themselves, M, Gounod proceeds to say: ‘' It is useless 
to pile up argument on argument; invoke your grammarians to 
prove to me the merits of a work from which life is absent, or to 
establish that it does not conform to any of the known and recognized 
rules. I can reply, in the first place, these rules are not all the 
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rules, for the presentiment of higher laws devised by the intuition 
of genius does not imply the violation of the other law which you 
invoke.” There is reason in this also, but as an indictment of 
criticism it is worth absolutely nothing; nor does M. Gounod im- 
rove his case when he goes on to speak of the ridicule with which 

eethoven’s later compositions were received. We are constantly 
reminded of the obstacles encountered by Beethoven when the 
desire is to damage criticism, or to frighten critics from an attitude 
of hostility to new developments. ut only weak nerves take 
alarm. Criticism may have been very short-sighted as regards the 
great Bonn master ; on the other hand, the mistake made in his case 
can only be repeated when another Beethoven appears, while, 
generally speaking, the attitude of criticism towards novelty should 
be one of question, not effusive greeting. Cynics tell us to assume 
every man a rogue until he has proved the contrary. With far 
greater reason might we consider every artist who comes forward 
shouting ‘‘ Eureka !” to be an imposter until the genuineness of his 
discovery is established. We cannot overvalue the force which 
keeps new principles and practices on the threshold, as it were, 
and submits them to close examination before, if ever, allowing 
them to enter.. This is carrying out the wise injunction, ‘‘ Prove 
all things ; hold fast that whick is good,” and as to this even the 
least gifted critical man can do service. 

No doubt M. Gounod’s artistic brethren all the world over will 
agree with him that criticism is useless, and as regards themselves 
few others will question the judgment. Nor will it be anywhere 
disputed that critical power often gets into the wrong hands and is 
abused, or that the critical voice sometimes talks nonsense. To 
admit this is only equal to saying that with no class of men does 
perfection abide. Sensible observers take all such drawbacks into 
account, yet still rejoice that between the artist and the public 
stands a body of men more or less able, through education and ex- 
perience, to suggest what should be the attitude of the one towards the 
productions of the other. There may comea time, though we doubt it, 
when criticism will beasuselessas M. Gounod declares itnowis, because 
public opinion will need no guidance. This decidedly is not the 
case at present, and with all the defects of those who judge works 
of art for us, it cannot be doubted that they are safer guides than 
the artists themselves. Abolish the critics and the criticised would 
rush into print, each for his own hand and each tearing and rend- 
ing the rest, Already there is a disposition to do this. Pamphlets, 
prefaces, and addresses, in not infrequent succession, betray the 
tendency of creative artists to invoke on their own behalf the power 
of the pen. They do not a r to know that the creative faculty 
and the critical faculty are distinct things, and they cannot be ex- 
pected to reflect that a parent is scarcely an impartial witness for 
his own offspring. We fully admit that the functions of criticism 
might often be discharged under conditions more favourable to good 
results than obtain at present. This applies especially to musical 
criticism, which is weakened by a supposed necessity for haste. M. 
Gounod —_ with just severity of the man who rushes from the 
hearing of an opera, the product of many thoughtful months, and in 
a few hurried minutes writes for the ail a guiding opinion. 
‘What does he know of it?” demands the French composer, and 
common sense echoes the question. Matters of this kind are, how- 
ever, but incidental, On the main issue, whether or not criticism 
be “little more than amusement—so much talk,” thoughtful minds 
will disagree with M. Gounod, because observant eyes have seen, 
amid many mistakes, excellent service done to art by cautious treat- 
ment of new ideas, and by unflinching opposition to all that appear 
to have in them the seeds of snlechiol—D. 7. 








Battimorg, U.S.—Accompanied by an orchestra of sixty members 
and half-a-dozen soloists, Theodore Thomas was to start on the 26th 
inst. from this place on a tour, to last till July 7, and extend to San 
Francisco, during which seventy-three concerts are to be given. 
‘‘ Musical Festivals” have been arranged in various cities possessing 
choral societies, which latter will co-operate with Mr Thomas's 
orchestra. The first ‘ Festival” was to be given here and comprise 
four performances, on the 26th, 27th, and 28th inst., two of the 
works selected for performance being Mendelssohn’s Elijah and Ch. 
Gounod’s Redemption. Other Festivals are to be held in Pittsburg, 
Louisville, Memphis, St Louis, Kansas City, and Minneappolis. The 
ninth Festival, of seven concerts, will come off in San Francisco, 
where Miss Emma Thursby will join the company. The chorus 
will there consist of 1,000 mixed and 500 boys’ voices. The Redemp- 
tion, The Messiah, Elijah, and portions of Hector Berlioz’s Damnation 
de Faust will be performed, There will also be Beethoven and 
Wagner nights. The tenth Festival will be held in Salt Lake City, 
the Mormon choir of 3,000 voices taking part in it; and the eleventh, 
in Denver, On the 9th July, Thomas will commence a six weeks’ 
concert season in Chicago. 


“PAROLE AND COUNTERSIGN.” 
( Dedicated to the Guards. ) 


We are up for our honour and cause, 
We are up for the Queen and the iand— 
We have lived for our country and laws, 
We will die for them, sword in the hand. 


In the ashes our homes may bequeath 
To the foe and the felon within, 

Let him search, and we'll leave him the sheath, 
But the blade shall our battle begin. 


And the guard of our steel shall be yours, 
Though the city be laid in its shroud ; 

And the people that strives and endures 
Shall prevail, though the weeping be loud. 


In the hours or the weeks still to be 
Ere the churl and the traitor combine, 
We will show them the strength of the sea 
When the waves storm the coast in a line. 


On our sentinel posts are our soldiers 
Keeping watch on the enemy’s caves ; 
Let him hide—we abide : when he stirs 
We will strew him to breakers and waves. 


Though our vigil be weary and weird, 
And our cliff cold in moonlight or mist, 

Let the villainy Englishmen beard— 
Every Englishman doubles his fist. 


They may light up their flames in the East, 
They may rage like the dragons they are, 

Every Briton shows front to the beast— 
Arthur’s lances can beat him at war. 


In the tempest of treason and doom, 
In the night of the blaze of their fire 

We may fly from their flaming simoom 
We may fall on our funeral pyre. 


From the people our ranks will arise 
From our country and homes we recruit, 
On the land of his fathers relies 
The Briton who faces the brute. 


Come the serpent from over the sea, 
Come the wolf from the Irishman’s den, 
They shall find that the laws of the free 
Can avenge us on monsterful men. , 


Come the anarch from Paris’s streets, 
Come the Nihilist moved by the Czar, 
Join the Fenian with both—and he meets 

English loyalty’s levy of war. 


All be up now for honour and cause 
Every Englishman’s “dander” be stirred, 
“« Pass the Briton’s pardle,” ‘‘’Tis the laws ”— F 
“* Give the countersign :” ‘‘ Queen, and the word. 








The Queen of Italy was present at Maurel’s last appearance in the 
Teatro Apollo, Rome, when he sustained the part of Rigoletto. 

Miian.—According to letters from this place, Verdi refuses all 
requests for opera or oratorio, no matter whether from England, 
Italy, France, or Germany. In a private letter to the director of 
the Paris Ménestrel, and referring to his having long been asked to 
write an oratorio for Birmingham, the celebrated composer says 
that, while appreciating very highly such a request, he could not 
undertake to accede to it, and that the committee must not in any 
way rely on him.—At the inauguration of Manzoni’s statue on the 
22nd May, there will be a grand performance in the Teatro della 
Scala of Verdi's Requiem, composed by him nine years ago in honour 








of his distinguished countryman. 
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EXCERPTS FROM PARKE'’S MUSICAL MEMOIRS, 
Excerrt No. 20. 
1791. 
(Continued from page 222. 

Giardini, the popular violin player of former days, who came to 
the Italian Opera two years before with his pupil, Signora Laurenti, 
took a parting benefit at Ranelagh on the 15th of May, when was 
performed his oratorio of Ruth. The singers who volunteered their 
services were Mrs Crouch, Miss Parke, my niece—Miss Poole, Mr 
Kelly, and Mr Bartleman. The great point of attraction was 
Giardini’s Violin Concerto, which, allowing for his age, almost 
seventy, was in all respects worthy his high reputation. He did not 
aim to surprise, but he played with great expression ; his tone and 
taste were exquisite, and the universal applause he received was 
truly valuable, coming from the best judges, among whom were his 
old patrons, the Dukes of Gloucester and Dorset, each of whom 
presented him with a hundred pounds for their ticket. Giardini 
doubtless expected, on his return to this country, to have shared the 
public engagements with Cramer ; but in that he was disappointed, 
for Cramer had got firm possession of nearly the whole of them. 
Giardini, a little chagrined, meeting Cramer, thus_ sarcastically 
saluted him: ‘How do you do, Mr Harlequin Everywhere?” 
To which Cramer, with a smile of triumph, replied: ‘‘ Pretty well, 
I thank you, Mr Harlequin Nowhere!” Giardini, when in his 
zenith, produced on the violin a tone more powerful and clear than 
any of his contemporaries ; and even on an indifferent fiddle he dis- 

layed nearly the same admirable qualities. This knack, if I may 

e allowed the expression, proved very profitable to Giardini, 
enabling him to sell his inferior instruments at a large price to 
gentlemen who, in his hands, admired their powerful tone; though 
they found afterwards, to their great surprise, that they could draw 
forth very little, apparently not aware that the tone came from the 
skill used, not from the fiddle. This bears some analogy to the 
famous German trumpeter, Mr Catzenelbogen, who had also the 
power of producing on his instrument a tone superior to any before 
heard, notwithstanding he had a considerable hole in one of his 
front teeth. From this dental defect, however, some of his pupils 
imagined his beauty of tone was derived, till having, in imitation of 
him, caused their own to be perforated, they discovered that they 
could not produce any ! 

Delpini, the Italian buffoon, well known to the fashionables, who 
had been an appendage to the Operahouse, and had been engaged in 
the pantomimes at Covent Garden Theatre, being out of employ, 
attempted to repair his shattered fortune, by taking a benefit at 
Colman’s Theatre, in the Haymarket, on the 18th of May ; and the 
Prince of Wales, with his usual condescension, having noticed him, 
he repaired to Carlton House, to endeavour to obtain his patronage 
on the occasion. Delpini having sent in his name by the page-in- 
waiting, the Prince admitted him, when, in his broken English, 
Delpini solicited the honour of his presence at his ‘‘ benefice,” as he 
termed it. The Prince, who was engaged on that night, telling him 
that he could not attend, the buffoon, with a countenance of woe, 
whined out: “‘Ah me! if your Royal Highness no go to my bene- 
fice, poor Delpini will go to your papa’s Bench!” The performance 
given by Delpini at his benefit was repeated several times at the 
same theatre, and was patronized by many of the nobility, who had 
laughed at his comicalities. It consisted of a burlesque, performed 
by himself and others, of the then popular ballet at the Opera- 
house, called The Deserter of Naples, singing, and imitations of the 
actors by Mr Kean. This man, a master tailor in St Martin’s Lane, 
who had lost a leg, and was therefore nicknamed Wooden-legged 
Kean, preferring the boards of a theatre to his own shop-board, had 
been a constant attendant at the playhouses, for the purpose of 
taking measure of the performers, in order to make his imitations of 
them fit ; and having on several occasions exhibited his faculty in 
‘een with considerable effect, had become so vain that he boasted 

is superiority, even in the presence of those whom he had taken off, 
This occurring one night at a coffee-house in Covent Garden, the 
elder Bannister said to him: “Mr Kean, I think you are going a 
little too far ; mind what you are about, sir, or I’ll lower your con- 
sequence in a minute.” ‘‘ What do you mean, sir?” replied the 
enraged little wooden-legged tailor. ‘I should be glad to know, 
sir, how you can lower my consequence,” Why,” rejoined 
Bannister, coolly, ‘I'll saw off an inch from your wooden leg.” 

On the 23rd of May the Drury Lane company, who played at the 
King’s Theatre during the re-building of Drury Lane Theatre, per- 
formed a new serious opera, entitled Dido, Queen of Carthage. ’ The 
music, chiefly by S. Storace, included selections from Salieri 
Sacchini, Sarti, &c. Mdme Mara, who was engaged for a limited 
number of nights, exerted her fine talent with extraordinary effect, 
and sang the airs, recitatives, &,, with the utmost taste and ex- 





pression. Mrs Crouch was very happy in the part of Eneas. The 
trio, sung by Mara, Mrs Crouch, and Kelly, is a beautiful compo- 
sition, and was loudly encored. The whole of the music was highly 
successful ; but the length of the recitatives was not calculated to 
enrapture the mixed audience of an English theatre. 

Dibdin opened his new little theatre, called ‘‘ Sans Souci,” oppo- 
site Beaufort Buildings in the Strand, on the 20th of October, with 
great success. 

It had been confidently said that Dibdin and Lee Lewis, the 
popular comedian, had, some time back, determined to proceed 
together to the East Indies, for the purpose of giving their per- 
formances conjointly ; but, for what reason I know not, Dibdin 
remained in England, while his colleague took his departure. Lee 
Lewis, who was a dissipated character, having got into difficulties, 
either to avoid, or to be enabled to liquidate them, got himself 
smuggled out for the purpose of giving his performance there, called 
A Lecture on Heads, while Lord Cornwallis, a nobleman equally 
distinguished for his liberality and his justice, was governor-general, 
When Lee Lewis had arrived at the seat of Government in India it 
appeared that he had neglected to bring with him one trifling thing, 
namely, the document certifying his permission to emigrate to that 
country, from the directors of the East India Company in London. 
Lord Cornwallis, therefore, caused it to be made known to him that, 
as he was not possessed of so essential an instrument, it afforded 
him pain to say that he could not, consistently with his office, 

ermit him either to give his performance or to remain there. His 
lordship, however, kindly added that, as he was so peculiarly cir- 
cumstanced, he would do for him all that was in his power, and 
suffered him to take a benefit, which, being patronized by the 
Governor-General, procured for Lee Lewis a sufficient sum of money 
to pay his passage home again, and to leave a handsome surplus for 
other occasions. Had Lee Lewis emigrated to any of the King’s 
dominions, he might with impunity have laboured in his vocation, 
although the despotic rulers in Leadenhall Street, forgetting that 
genius should be a universal passport, would not permit him to 
exercise his talent in their territory ! 

At the King’s Theatre the Drury Lane company presented, for 
the first time, on the 2lst of November a new comic opera, called 
The Pirates, the music principally composed by 8. Storace, with a 
few pieces selected from Anfossi, Bianchi, and Giuglielmi. In this 
piece Kelly, Bannister, junr., Mrs Crouch, and Signora Storace gave 
their songs with great spirit and effect. Storace, in the pleasing air, 
‘‘The Lullaby,” was loudly encored. The music is in many parts 
beautiful. 

(To be continued. ) 


GERMAN ATHENASUM. 
(To the Editor of the ‘‘ Musical World.” ) 

Sir,—At the 93rd “ Musical Evening” (on the ‘22nd inst.) of 
this old-established and, it may be added, hospitable club, the 
members and their friends were regaled with an exceptionally 
excellent musical entertainment, organized and conducted by 
Herr Carl Armbruster, with the co-operation of Messrs Georg 
Ritter, H. Thorndike, J. Ludwig, C. Deichmann, V. Buziau, E. 
Mahr, Hill, Schnitzler, Novak, Lewis, A. Laubach, J, Laubach, 
Krause, Heydrich, Wirth, Mori, Ould, Leu, Melling, Progatzky, 
Strugnell, Svendsen, Dubrucq, Egerton, Hancock, Hann, Wotton, 
Wendland, Paersch, Hardy, and Arthur Cecil. 

The programme stood as follows : 

Tuer I.—Quintett fiir Klavier, Oboe, Clarinette, Horn, und 
a Op. 16 in Es-dur (Beethoven), Herren C, Armbruster, 
Dubrucq, Egerton, Wendland, und Wotton; ‘‘ Angelus” (Engelsstim- 
men) fiir Streichquartett (Liszt); Klavier Soli, Etude in Ges-dur, 
Nocturne (Chopin), Novellette (Schumann), Herr, C. Armbruster. 

Tuert II (In memoriam Richard Wagner).—Poem on the death of 
Richard Wagner (Rennell Rodd), recited by Mr Arthur Cecil ; 
Gesang, “‘ Athmest Du mit mir” und ‘‘ Mein lieber Schwan,” aus 
Lohengrin (Wagner), Herr Georg Ritter ; Gesang, ‘‘ Zwei Monologe 
des Hans Sachs,” aus Meistersinger (Wagner), Mr Herbert Thorn- 
dike ; Siegfried Idyll, fiir Orchester (Wagner). 

Query.—Is there any other club in London which provides its 
membersand their friends with entertainments of a like excellence? 
And, if not, would it not be well to follow the example of our 
German fellow-citizens, and institute one ? _ A.B 

Sydenham, April 24, 1888. 








_Mdme Adelina Patti has recently purchased a pair of very talka- 
tive parrots. The largest one is named Jumbo, and cost 360 dols. 
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THE ORGAN AT CANTERBURY. 
Dr Longhurst, organist of Canterbury Cathedral, has addressed 
a letter to The Times, of which the subjoined is a condensed 
abstract :— 
The instrument is supposed to have been built in 1661, and rebuilt 
in 1753 and 1784, Seven pedal pipes were added by James Long- 
hurst in 1825, and the organ was finally rebuilt and a few additions 


made by W. Hill in 1841. It is considered by musical judges unfit 
for the performance of much of the music which the improved ser- 
vices of the Cathedral require, and, as it has none of those mechanical 
contrivances which add to the ease, and, therefore, to the effect of 
the performance, it is proposed to open a subscription for a new 
organ embodying the great and important improvements of which 
organ-building is now capable. During the last quarter of a century 
almost every cathedral organ of importance has either been rebuilt 
or superseded. The organ of the Metropolitan Cathedral ought not 
to be so greatly inferior to others as the existing instrument un- 
doubtedly is, It should be equal to the performance of the works of 
the great composers. How much it falls short of other organs may 
be judged by a few details. It is inferior not only in number and 
compass of manuals to such organs as those of St Paul’s, ‘Chester, York, 
and Salisbury Cathedrals, and the Alexandra Palace, but also in the 
number of stops. At York we have 76, at the Alexandra Palace 104, 
without reckoning composition pete and combination pistons (20 in 
number at St Paul’s, and 41 at the Alexandra Palace) ; while at Can- 
terbury there are only 34'stops in all, and there are no composition 
pedals or combination pistons. The compass of the peal organ is one 
octave, whereas all the above-named instruments have two octaves 
and a fourth, It has no pneumatic action, and is blown by manual 
power; whereas many orpene have pneumatic action applied to all the 
manuals, and are blown by hydraulic and steam engines. Mr E. H. 
Turpin, hon. secretary of the College of Organists, writes a letter in 
which he speaks of this ‘‘ unworthy and miserable organ, the worst 
organ of any of our cathedrals,” the defects of which, he says, are 
veiled only by the great skill of the organist. It appears that Dr 
Longhurst, three years ago, with the sanction of the Dean and 
Chapter, started a subscription for a new organ. The list is headed 
by the Dean with £100, and the total sum subscribed is £650. The 
cost of an organ of the highest class, built by H. Willis, and cased in 
accordance with the designs of Sir Gilbert Scott, will be at least 
£3,150. It is hoped that some of the many visitors expected on the 
29th inst. will help forward the work of providing a new organ 
worthy of the Metropolitan Cathedral. 


[A stoppage should be put to this multitude of stops, ‘The 
organ, after its manner, can never rival, after its manner, a full 
orchestra. In the multitude of stops there is folly. —Dr Blivge.] 

—o—-. 
HENRY LESLIE’S CHOIR. 


At the present moment there are two artists in London who 
attract the public in a very special manner, and both appeared at 
the concert given by Henry Leslie’s Choir at St James's Hall on 
Saturday afternoon. The result was, besides an immense audience, 
the undoubted subordination of the choir and its music to the 
“virtuosity ” of Sefior Sarasate and M. de Pachmann. There may 
be very good reasons just now for adopting any and every means 
likely to establish the re-organized society in general favour. This, 
at any rate, we accept as the policy and object of the committee in 
engaging the favourites of the moment ; but no harm will accrue if 
we sound a note of warning against encouraging the public to expect 
such displays as those of Saturday at the concerts given by the 
choir, That body cannot afford to put itself in a secondary place. 
It exists for the performance of unaccompanied vocal music, which 
should, in its programmes, stand before all and everything, and be 
ag ¢ what the audience come to hear. Short of this a right 

asis has not been attained. There is little need to enlarge upon the 
doings of the Russian pianist and the Spanish violinist. M. de 
Pachmann played a Nocturne and three Studies by Chopin as he 
executes all the music of that master—to perfection. More legiti- 
mate work we have never been called upon to admire. It was an 
exemplification of the highest and purest art, and so faithful a 
reflection of the composer's spirit that Chopin himself might have 
been seated at the instrument. Sefior Sarasate’s pieces were a 
fantasia on Faust, and some Spanish dances adapted to exhibit his 
very remarkable powers, is was all they did, and it may be 
worth the artist’s while to consider whether the proper end of such 
talent as he possesses is the astonishment caused by mere execution. 
Certain passages in the fantasia were burlesque, of a character to 
which he should not descend. 

The choral works in the programme included several with which 
the repute of the choir has long been identified. Choice fell, for 
instance, upon Mendelssohn’s magnificent setting of Psalm 43, 








‘* Judge me, O God,” Henry Leslie’s madrigal ‘‘ My love is fair,” 
Lucas’s very well written example of the same school, ‘‘ Ah ! fading 
joys,” Macfarren’s part song, ‘‘ Orpheus with his lute,” and others 
of like character and acceptability. ‘There were also two novelties 
—both part songs—‘‘ Winter days,” by Mr Caldicott, and ‘‘ My 
lady comes,” by Signor Pinsuti. In all these, and the rest, the 
singers proved their right to stand in the front rank of choral bodies. 
They showed much of the old and well remembered excellence, yet 
some ground remains to be made up. There are still voices that do 
not blend—we refer especially to the sopranos—and some that are 
of faulty intonation. Moreover, there is lacking in the choir, as a 
whole, the absolute precision short of which the members should 
consider that they have done very little. The first lead of the 
basses in ‘‘ Judge me, O God,” for example, was uncertain, and the 
same remark applies to the female voices in Lucas’s madrigal. But, 
as Rome was not built in a day, neither can a perfect choir be re- 
built ina month. Enough that the members of “Henry Leslie’s ” 
are in good hands, and that ultimate excellence is assured, provided 
every one seconds Mr Randegger’s efforts. The vocal solos were 
given under unusual conditions, the artists being Miss Robertson, 
Miss Fanny Robertson, and Mr J. Robertson—sisters and brother. 
This “family ” acquitted themselves well in several more or less 
favourite pieces, but were heard to special advantage in an interest- 
ing trio, “ Hope,’ written by Mr J. C. Ward, for voices, pianoforte, 
and three concertinas. They also sang Henry Leslie’s trio, ‘‘ Love,” 
and, as may be supposed, charmed by an ensemble only possible when 
artists are accustomed to work together. The services of Mr J. C. 
Ward at the organ, of Mr J. G. Callcott at the pianoforte, and of 
Mr Randegger at the conductor’s desk need no praise, else should 
they have it in terms unequivocal. —D. 7’. 





MRS GENIUS. 
(Song of a Sorrowful Hero- Worshipper.) 
Air—‘“‘ Mrs Johnson.” 
Shall he stint ease or pleasure? No! 
She cannot soar, then let her sew, 
And sup on porridge; ‘twill keep low 
The pulse of Mrs Genius! 


Great Mr Genius takes a bride, 

Through life to struggle at lis side, 

By law, and her own heart-strings, tied 
To mighty Mr Genius. 

Her task to feed his spirit’s flame, 

To mend his breeks,and mark his fame, 

To meet all bother, bear all blame, 
Oh, happy Mrs, Genius! 

He to his desk devotes the day ; 

| Shall he be plagued with. bills to pay, 

| Costers or cats to scare away ? 

| Leave that to Mrs Genius! 

| His duty is big books to write, 

Which give Society delight ; 

To tend the house from morn till night 
Is task for Mrs Genius. 


He's of an atrabilious mood, 

At bearing pain he is not good, 

But given to grumble and to brood 
And worry Mrs Genius. 

He growls much like a bee-stung bear, 

Denouncing all in earth and air. 

She loves—and listens; that’s theshare 
Of lucky Mrs Genius, 


Amongearth’s stars he’ll deign toroam, 

Sirens his shaggy locks will comb. 

Dames pet him. She can patch,at home 
The dressing-gown of Genius, 

Of letting her make friends he’s shy. 

No, let her feeble fingers try 

To wring wet sheets (with wetter eye) 
Poor, lonesome Mrs Genius! 


Punch. 








To halls of light he may repair, 

| His name is famous everywhere ; 

She stays at home and suffers there, 
Poor jealous Mrs Genius! 











CrystaL PAtace.—Mr G. G, Cleather, assistant-manager, has 
been appointed manager of the Crystal Palace, in the room of the 
late Mr G. W. Reay-Mackey. 

Mpme Montigny-Rémavry, sister-in-law of M. Ambroise 
Thomas, and one of the most talented performers of the day, gave 
on Wednesday evening, at the Salle Pleyel- Wolff, a concert, with 
orchestral accompaniment, which was a great success. The pro- 
gramme comprised the names of Beethoven, Chopin, Rubinstein, 
and Hiller. Liszt's “ Fantaisies Hongroises,” which had been 
bespoken, elicited enthusiastic applause, and gave full opportunity 
for the display of Mdme Montigny-Rémaury’s brilliant execution. 
(“ Times” Paris correspondence.) 

New York.—The Philharmonic Club gave their sixth and closing 
concert on March 10th, which was attended by a brilliant audience. 
Schumann’s Quartet in E flat, for piano, violin, viola, and violon- 
cello, was admirably played by MM. Richard Hoffmann, Arnold, 
Gramm, and Werner. Mr Richard Hoffmann displayed in his per- 
formance all the grace and sentiment for which he is noted. He 
also played a Nocturno by Rubinstein, a transcription of the 
Spinning Song” from The Flying Dutchman, and, for an encore, 
his transcription of a movement from Mendelssohn’s Scotch Sym- 
phony. 
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BIRTH. 
On April 21, at Eton College, the wife of Josep BARNBY, Esq., of 
a son. 
DEATHS. 
On Sunday, April the 22nd, at Uxbridge, THomas JAMEs, 
Surgeon, in his 69th year. 
On Saturday, April the 21st, at 63, Priory Grove, South Lambeth, 
RrcHarp Massey, aged 84, late Organist of Her Majesty’s Chapel 
Royal, Whitehall, from April 1837, to 1877. 





Erratum.—lIn our concert notices last week, page 242, at line 
eleven of Mdme Sainton Dolby’s concert, for ‘“ the tonal wreath,” 
read—the tonal wealth of the full choir. 








\ R CHARLES DAVISON begs to announce that he has 
resumed his Pianoforte Teaching. All communications to be addressed 
care of Messrs Duncan Davison & Co., 244, Regent Street, W. 








To AvvERTIsERS.— The Office of the MustcaL Wor Dis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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an the Garden, 


IT sat in the shade of some orange trees, 

And the blue South air had barely a breeze, 

And birds in a cage on the garden wall, 

And birds in the sky, were twittering all, 

And I watched where the sun came down in his might 
On a crowd of roses intensely bright, 

Full-blown, or bursting, with many a bud, 
Milk-white, and purple, and red like blood, 

—They flashed in the sun, to the sun’s delight. 


She came in the garden. The glare was strong; 
She shaded her eyes as she wandered along, 
With a hand that had such a little white wrist, 
—A hand the lips of the roses kissed 
As she gathered them presently, choosing the best, 
And setting them, seven or eight, in her breast, 
When she was gone, I found, tco late, 
That my heart was among those seven or eight. 
And the red sun sank in the silent west. 
Iegnoto, 








VARIOUS “ ESMERALDAS.” 


Esmeralda, Opéra Italien, musique de Mazzucato, representé a 
Mantone, vers 1738. 

Esmeralda (La), opera en 4 actes, pocme de Victor Hugo, musique 
de Mdlle Louise Bertin, Académie Royale de Musique, 14 Nov., 1836. 
Livret tiré du roman de Notre Dame de Paris, musique a paru bien 
faite, mais bruyante, dépourvue d'imagination, cet opéra tomba im- 
mediatement. 

oo Opéra Italien, musique de Poniatowski, 4 Livourne, 


Esmeralda, 4 actes, Victor Hugo, musique de Dargomisky, M 4 
1847, puis a Petersburgh. vias : . sapeeteie 

Esmeralda, 4 actes, 7 tableanx : Victor Hugo, musique de Leb 
Bruxelles, Galeries St Hubert, 28 April, Iss : ° ones 
— for Patti—by Campano. Covent Garden, June 14, 

u 

Esmeralda. Drury Lane, about 1846, by Vincenzo Batista, witl 
Lucy Escott, H. Haigh, Durand, Borani (E. T. Smith). ee 

Notre Dame de Paris. Victor Hugo, musique de M. Fry, 
représenté a Philadelphie, April, 1864, Fevrx CLEMENT. 

(Last, not least by any means, L’smeralda—music by Goring 
Thomas— produced at Drury Lane Theatre by Mr Carl Rosa on 
Easter Monday, March 26, 1883, with a success likely to prove 
lasting. Bravo, Rosa! Bravo, Marzials! Bravo, Randegger ! 
Jsravo, Augustus Harris !—-Dr Blinge.] 





MR SANTLEY, 
(To the Editor of the ‘* Musical World.” ) 

Srr,—A report having been published in the Liverpool Mercury 
to the effect that I intend to adopt the religious life and have retired 
to the Passionist Monastery, Sutton, I beg to state that such report 
is entirely without foundation. CHARLES SANTLEY, 

5, Upper Hamilton Terrace, St. John’s Wood. 


— 


WILLIAM SCHWENCK GILBERT. 
AN AUTOBIOGRAPHY, 
(From ‘ The Theatre.” ) 

I have been asked by the editor of this Magazine to givé an 
account of myself. I was born on the 18th of November, 1836, at 
17, Southampton Street, Strand. I was educated privately at Great 
Ealing and at King’s College, intending to finish up at Oxford. But 
in 1855, when I was nineteen years old, the Crimean war was at its 
height, and commissions in the Royal Artillery were thrown open to 
competitive examination. SoI gave up all idea of Oxford, took my 
B.A. degree at the University of London, and read for the examina- 
tion for direct commissions, which was to be held at Christmas, 
1856. The limit of age was twenty, and as at the date of examina- 
tion I should have been six weeks over that age I applied for and 
obtained from Lord Panmure, the then Secretary of State for War, 
a dispensation for this excess, and worked away with a will, But 
the war came to a rather abrupt and unexpected end, and no more 
officers being required, the examination was indefinitely postponed. 
Among the — of peace may be reckoned certain comedies, 
operas, farces, and extravaganzas which, if the war had lasted 
another six weeks, would in all probability never have been written. 
I had no taste for a line regiment, so I obtained, by competitive 
examination, an assistant clerkship in the Education Department of 
the Privy Council Office, in which ill-organized and ill-governed 
office I spent four uncomfortable years. Coming unexpectedly into 

ossession of a capital sum of £300, I resolved to emancipate myself 
am the detestable thraldom of this baleful office ; and on the 
happiest day of my life I sent in my resignation. With £100 I paid 
my call to the Bar (I had previously entered myself as a student at 
the Inner Temple), with another £100 I obtained access to a con- 
veyancer’s chambers ; and with the third £100 I furnished a set of 
chambers of my own, and began life afresh as a barrister-at-law. In 
the meantime i had made my appearance in print. My very first 
plunge took place in 1858, I think, in connection with the late 
Alfred Mellon’s Promenade Concerts. Mdme Parepa-Rosa (at that 
time Mdlle Parepa), whom I had known from babyhood, had made 
a singular success at those concerts with the laughing-song from 
Manon Lescaut, and she asked me to do a translation of the song for 
Alfred Mellon’s play-bill. I did it: it was duly printed in the bill. 
I remember that I went night after night to those concerts to enjoy 
the intense gratification of standing at the elbow of any promenader 
who might be reading my translation, and wondering to myself what 
that promenader would say if he knew that the gifted creature who 
had written the very words he was reading was at that moment 
standing within a yard of him? The secret satisfaction of knowing 
that I possessed the power to thrill him with this information was 
enough, and I preserved my incognito. 

In 1861 Fun was started, under the editorship of Mr H. J. Byron. 
With much labour I turned out an article three-quarters of a column 
long, and sent it to the editor, together with a half-page drawing on 
wood. A day or two later the printer of the paper called upon me, 
with Mr Byron’s compliments, and staggered me with a request to 
contribute a column of ‘‘ copy” and a half-page drawing every week 
during the term of my natural life. I hardly knew how to treat the 
offer, for it seemed to me that into that short article I had poured 
all I knew. I wasempty. I had exhausted myself; I didn’t know 
any more. However, the printer encouraged me (with Mr Byron’s 
compliments), and I said I would try. I did try, and I found tomy 
surprise that there was a little left, and enough indeed to enable me 
to contribute some hundreds of columns to the periodical throughout 
his editorship, and that of his successor, poor Tom Hood ! And here 
I may mention, for the information and encouragement of dis- 
heartened beginners, that I never remembered having completed 
any drama, comedy, or operatic libretto, without feeling that into 
that drama, comedy, or operatic libretto, I had poured all that I had, 
and that there was nothing left. This is a bogey which invariably 
haunts me, and probably others of my kind, on the completion of 
every work involving a sustained effort. At first it used to scare 
me ; but I have long learned to recognize it as a mere bogey, and to 
treat it with the contempt it deserves, 

From time to time I contributed to other magazines, including 
Cornhill, London Society, Tinsley’s, Temple Bar, and Punch, I 











April 28, 1883.) 


THE MUSICAL WORLD. 





257 





furnished London correspondence to the Jnvalide Russe, and I became 
the dramatic critic to the now defunct Illustrated Times. I also 
joined the Northern Circuit, and duly attended the London and 
Westminster Courts, the Old Bailey, the Manchester and Liverpool 


Assizes, and Liverpool Sessions and Passage Court. But by this 
time I was making a very decent income by my contributions to 
current literature, whereas at the Bar I had only earned £75 in two 
years. So I stuck to literature, and the Bar went by the board. I 
was always a clumsy and inefficient speaker, and, moreover, an 
unconquerable nervousness prevented me from doing justice to 
myself or my half-dozen unfortunate clients. 

Of the many good and staunch friends I made on my introduction 
into journalism, one of the best and staunchest was poor Tom 
Robertson, and it is entirely to him that I owe my introduction to 
stage work. He had been asked by Miss Herbert, the then lessee of 
St James’s Theatre, if he knew anyone who could write a Christmas 
piece in a fortnight. Robertson, who had often expressed to me his 
belief that I should succeed as a writer for the stage, advised Miss 
Herbert to entrust me with the work, and the introduction 
resulted in my first piece, a burlesque on L’Hlisir d’ Amore, called 
Dulcamara ; or, the Little Duck and the Great Quack, The piece, 
written in ten days and rehearsed in a week, met with more success 
than it deserved, owing, mainly, to the late Mr Frank Matthews’ 
excellent impersonation of the title-role. In the hurry of production 
there had been no time to discuss terms, but after it had been 
successfully launched, Mr Emden (Miss Herbert’s acting manager) 
asked me how much I wanted for the piece. I modestly hoped that, 
as the piece was a success, £30 would not be considered an excessive 
price for the London right. Mr Emden looked rather surprised, and, 
as I thought, disappointed. However, he wrote the cheque, asked 
for a receipt, and when he had got it, said, “ Now take a bit of 
advice from an old stager who knows what he is talking about: 
—_ sell so good a piece as this for £30 again.” And I never 

ave, 

My first piece gave me no sort of anxiety. I had nothing in the 
matter of dramatic reputation to lose, and I entered my box on the 
first night of Dulcamara with a ceur leger. It never entered my 
mind that the piece would fail, and I even had the’audacity to pre- 
invite a dozen friends to supper after the performance. The piece 
succeeded (as it happened), and the supper party finished the evening 
7 gee enough, but I have since learnt something about the 
risks inseparable from every ‘‘first night,” and I would as soon 

— friends to supper after a forthcoming amputation at the hip- 
joint. 

Once fairly afloat on the dramatic stream, I managed to keep my 
head above water. Dulcamara was followed by a burlesque on 
La Figlia del Reggimento, called La Vivandiére, which was produced 
at what was then the Queen’s Theatre, in Long Acre, and excellently 
played by Mr J. L. Toole, Mr Lionel Brough, Miss Hodson, Miss M. 
Simpson, Miss Everard (the original Little Buttercup of H.M.S. 

*inafore), and Miss Fanny Addison. The Vivandiére ran for 120 

nights, and was followed at the Royalty Theatre by the Merry 
Zingara, a burlesque on the Bohemian Girl, in which Miss M. Oliver, 
Miss Charlotte Saunders, and Mr F, Dewar appeared. This also ran 
120 My but it suffered from comparison with Mr F. C. 
Burnand’s Black-Eyed Susan, which it immediately followed, and 
which had achieved the most remarkable success recorded in the 
annals of burlesque. 

Then came the 7 of the Gaiety Theatre, for which occasion 
I wrote Robert the Devil, a burlesque on the opera of that name, and 
in which Miss Farren appeared. This was followed by my first 
comedy, An Old Score, which, however, made no great mark. But 
there was a circumstance connected with its production which may 
serve asa hint to unacted authors. As soon as I had written the 
piece I had it set up in type—a proceeding that cost me exactly five 
com. I sent a copy of it to Mr Hollingshead, and within one 
hour of receiving it he had read and accepted it. He subsequently 
= me that he read it at once because it was printed. Verb. 

I wrote several “‘ entertainments ” for Mr German Reed, including 
No Cards, Ages Ago (in collaboration with Mr F. Clay), Our 
Highland Home, Happy Arcadia, A Sensation Novel, and Eyes and 
no Hyes—pieces which have at least this claim upon the gratitude of 
playgoers, that they served to introduce to the stage Mr Arthur 
Cecil, Mr Corney Grain, Miss Leonora Braham, and Miss Fanny 
a of whom made their début in one or other of these little 

Thad for some time determined to try the experiment of a blank 
verse bps se in which a picturesque story should be told in a 

bert of mock-heroic seriousness ; and through the enterprise of the 
ate Mrs Liston (then manageress of the Olympic) I was afforded an 
opportunity of doing so, The story of Mr Tennyson’s “ Princess ” 














supplied the subject-matter of the parody, and I endeavoured so to 
treat it as to absolve myself from a charge of wilful irreverence. 
The piece was produced with signal success, owing in no small 
degree to the admirable earnestness with which Miss M. Reinhardt 
invested the character of the heroine. Her address to the “girl 
uates” remains in my mind as a rare example of faultless 
eclamation. It was unfortunately necessary to cast three ladies for 
the parts of the three principal youths, and the fact that three 
ladies were dressed as gentlemen disguised as ladies, imparted an 
epicéne character to their proceedings which rather interfered with 
the interest of the a: The success of the piece, however, was 
unquestionable, and it led to a somewhat more ambitious flight in 

the same direction. 

(To be continued. ) 


——— Qe 


CONCERTS. 


Mr OBERTHIR gave a matinée musicale at his residence, Talbot 
Road, on Saturday last, when his Trio in C major, for harp, violin, 
and violoncello, was capitally rendered by the composer, Messrs C. 
Henkel and Albert, and highly appreciated by the many connoisseurs 

resent. The programme contained several other compositions by 

r Oberthiir, including his brilliant fantasia for harp alone on airs 
from Meyerbeer’s Dinorah ; two duets for harp and clarinet (‘‘ La 
—. and ‘Une nuit d’été,”) in which he was assisted by Mr 

rus, facile princeps of clarinettists, and another for harp and 
ianoforte on motives from his cantata T’he Red Cross Knight, Miss 
berthiir, his intelligent and graceful little niece, being the pianist. 
Mr Oberthiir was aided also in the instrumental department by 
Mdlles Emmy and Marianne Kissler, the former, (a highly finished 
ianist) playing a ‘‘ Berceuse ” and an ‘‘ Etude” by Chopin, and the 
ast named, (a remarkably clever violinist) Sarasate’s arrangement of 
one of Chopin’s Nocturnes and a ‘“‘ ees, pe Hongroise ” by Miska 
Hauser ; besides which Mr Albert played a “Chaconne” by Durand, 
and Schubert’s ‘‘ Moments Musicale,” on the violoncello. The 
singers were Mdme de Vaney, who gave Gounod’s Chant ‘‘ Le nom 
de Marie ;” Miss Wollaston, who contributed a song by Mrs H. 
Scobell, ‘* We'll never be parted again”; and Mr Alfred Hemming 
who sang with great effect Mr Oberthiir’s ‘‘Golden Days.” The 
rogramme was varied by Miss Amy Lionel, who recited Elihu 
urritt’s ‘ One niche the highest,” with dramatic power. 

THE second evening concert om by the eminent Spanish virtuoso 
last night, in St. James’s Hall, fell somewhat short of attractive 

wer, and drew by no means such a large audience as might have 
i anticipated. For this lack of public interest, however, the 
selection was mainly to blame. Sefior Sarasate, to all admirers of 
wonderful executive display on the violin, is a host in himself ; but 
it seemed rather a pity to assemble a first-class orchestra, led by 
Herr Wiener and conducted by Mr W. G. Cusins, for no higher 
purpose than to accompany the soloist in Mendelssohn’s violin con- 
certo and the concert-giver’s fantasia on Faust, and to throw in 
Beethoven’s C minor symphony, Weber’s Oleron overture, and two 
ballet airs from Rubinstein’s unsuccessful opera of Der Demon as 
makeweights. Under existing conditions the interest centred 
entirely in the Spanish artist’s playing, and the remainder of the 
programme was indifferently received. With respect to Mendels- 
sohn’s concerto, Sefior Sarasate has never played it better, or ina 
more artistic manner than he did last night. Certain blemishes of 
phrasing and odd tricks of style still mar the interpretation of the 
work ; be the first movement was charmingly rendered, and the 

finale was not taken at his customary fly-away pace. On the other 
hand, the slow movement was wanting in intensity, and the pathos 
of the music was but faintly indicated. Of the accompaniment not 
much can be said by way of praise. The extraordinary mélange 
which Sefior Sarasate dignifies by the name of a Faust fantasia met 
with cordial approval—thanks rather to the performer than the 
potent nce executant being called and called again. The 
Bohemian airs (Zigeuner Weisen) also received well-merited com- 
mendation at the hands of the audience. The ballet airs from Der 
Demon—perhaps the most agreeable features in the opera—were 
fairly well performed, and appeared to be passably welcome.-— 
Standard. ; 

Roya Aupert Hatt.—Mr W. Carter's “Grand Festival Con- 
cert” on Saturday afternoon, April 21, attracted a large audience. 
The programme was made up chiefly of well-known songs, including, 
Balfe’s ‘‘ Then you'll remember me,” Benedict’s ‘‘ By the sad sea 
waves,” Bishop's ‘‘Home, sweet home,” Braham’s ‘‘ Death of 
Nelson,” Tom ke’s duet ‘‘Love and War,” Wallace’s “Let me 
like a soldier fall,’ Knight’s “‘She wore a wreath of roses, &e., 
rendered with due effect by Madame Sherrington, Miss Patti Win- 
ter, Madame Patey, Miss Hilda Wilson, Messrs Lloyd, Vernon 











SES NEE ET EN OTL SE MI ITE TEE EET ETT OT TS TL 





258 THE MUSICAL WORLD. 


[April 28, 1883, 





Rigby, Redfern Hollins, Barrington Foote, and Signor Foli. In 
addition to the songs the band of the Scots Guards gave some of 
their favourite pieces, and violin and violoncello solos, were played 
by Mr Jacobs and Herr Poznanski. Mr E. Bending presided at the 
organ, and Mr William Carter's choir assisted in the vocal concerted 
music which began and ended each part. 

PHILHARMONIC SoctETy.—The concert at St James’s Hall on 
Thursday evening was attended by a very large audience. The 

rogramme contained two new compositions—a scena by Sir Julius 
enedict, from Schiller’s Marie Stuart (finely declaimed by Mdme 
Patey), and the orchestral overture by Mr Oliver A. King, which 
gained the prize offered for competition by the Philharmonic Society. 
The other important compositions were Beethoven’s Symphony in A 
(‘The Emperor”); his Pianoforte Concerto in E flat, played by 
Mdme Sophie Menter ; and Schumann’s overture to Hermann und 
Dorothea. Mr W. G. Cusins conducted. 

Av Mr Aguilar’s performance of pianoforte music on Monday, 
April 23, at 17, Gloucester Crescent, Hyde Park, the programme 
consisted of Prelude and Fugue in B flat (Mendelssohn) ; Nocturne 
in B, Op. 62, No. 1, (Chopin); Faschingsswank aus Wien (Schu- 
mann), Miss Helen Matthey (pupil of Mr Aguilar) ; Oft in the stilly 
night (Transcription) and Etude in A minor (Aguilar) ; Three Musi- 
cal Sketches, ‘‘The Lake, The Millstream, and The Fountain,” 
(Sterndale Bennett) ; Sonata in C minor (Aguilar) ; Last Look and 
Away (Aguilar); Rhapsodie Hongroise, No. 12 (Liszt); Evening 
and Valse Brillante (Aguilar), As on former occasions, most of the 
pieces named above were played by Mr Aguilar, the exception being 
Schumann’s ‘‘ Faschingsswank aus Wien,” entrusted to Miss Helen 
Matthey, daughter of the Rev Alphonse Matthey, whose contribu- 
tions to musical literature are known and esteemed. The young 
lady played remarkably well, and the satisfaction of the listeners 
was audibly demonstrated. Among the pieces rendered by Mr 
Aguilar, and warmly applauded, were Sterndale Bennett’s ‘‘ Musical 
Sketches,” Mr Aguilar’s Sonata in C minor (a thorough musicianly 
work which made a sensible impression), his Etude in A minor,— 
an “old friend,” whose acquaintance all were delighted to re- 
new—and his two charming little pieces ‘‘ Last look ” and ‘‘ Even- 
ing.” The rooms were crowded. 

MDLLEs FELICIA AND VICTORIA DE BunsEn’s invitations to their 
musical ‘‘At home” on Saturday, April 2lst, was accepted by 
nearly three hundred of their friends and patrons, the handsome 
music-room of their residence in George Street, Portman Square, 
being scarcely large enough to accommodate them. Some friends 
who were unable to attend sent the talented sisters presents of 
wreaths of beautiful flowers to decorate their room, among which was 
a magnificent bouquet from Nice, admired beyond measure by every 
one. The programme began with Pinsuti’s duet, ‘‘ II ciel stellato,” 
charmingly given by Mrs Bennett and Miss Baddeley (pupils of 
Malle Victoria de Bunsen), and ended by Mdlle Felicia playing a 

‘Swedish Peasant Wedding March,” which the audience would 
willingly have stayed to hear again. Mdlle Victoria rendered 
several Swedish National Songs in her well-known charming style. 
The other singers were Miss Navarre, Miss de Fonblanque, 
MM. Zoboli, Colville, Thorndike, and Cobham ; M. Hollman, the 
violoncellist, contributing several pieces by well-known composers 
for the instrument of his predilection. Signor Li Calsi accompanied 
admirably. : 

_ TE second concert of the seventeenth season of the Schubert 
Society took place at St James’s Hall on Thursday evening, April 
19th, when amongst the members who made their first appearance 
may be mentioned with praise Miss Marie Newson, who san 
‘Spring night” (Schumann), and ‘I think of all thou art to me ” 
(Cowen), in a most charming manner. Miss Emma Argent gave 
. Memory ” (Schumann), and, in the second part, ‘‘ When the heart 
is young ” (Buck) ; Mr Ernest Williams contributed two songs, ‘‘The 
Two Grenadiers,” and ‘‘ The Old Brigade.” The other vocalists were 
Mdlle Anna Vidal, who gave ‘“ Widmung ” (Schumann), and, in the 
second part, two Swedish songs by Berg (encored). Mdme Zimeri 
gained deserved applause after Schumann’s “ Er der Herrlichste,” 
and other songs. Herr George Ritter gave two songs ‘‘ Wanderlied ” 
(Schumann), and ‘‘Spillmanslied” (Nicolai), in excellent style 
and Mr Edwyn Frith contributed the ‘ Tug of war,” and ‘ Facing 
the foe.” The instrumentalists included Miss Eva Thompson 
and Herr Hause, pianists; violin, Herr Henkel ; viola, Herr 
Witt ; and violoncello, Herr Schuberth, who was re-called after his 
excellent performance of Schumann’s “‘ Abendlied.” The important 
instrumental composition of the concert was Schumann’s grand 
quartet, Op 47, played in musicianly style by Herren Hause, Henkel. 
Witt, and Schuberth. Herr Schuberth conducted. The hall was 
very full, and the concert a great success. 

Last Saturday afternoon the students of the Guildhall School of 
Music, assisted by the members of the Guildhall choir and orchestra 





gave a concert which attracted a crowded audience, among whom 
were the Lord Mayorand Lady Mayoress. The programme contained 
selections from Acis and Galatea, and William Tell. Among the 
students who distinguished themselves were Miss Isabella Stone, in 
“ Selva Opaca” (Guglielmo Tell), Mr Boulcott Newth in ‘Love in 
her eyes ” (Acis and Galatea), Mr Bantock Pierpoint, Mr Charles 
Chilley, Mr J. W. Thompson, and Miss Marie Schumann, a very 
youthful violinist, who played Spohr’s ‘‘ Dramatic Concerto” mar- 
vellously well. The choir sang ‘‘O hills, O vales,” and the band, 
under the efficient direction of Mr Weist Hill, gave the first move- 
ment of Goetz’s Symphony in F, and the overture to Guillaume Tell, 

Mr Frank NorMAN gave aconcert at Neumeyer Hall on Wednes- 
day evening, April 18th, with Misses Ellis Walton, Mabel 
Gwatkin, Alice Sanders, and Mdme Emiline Roberts ; Messrs John 
Cross, Henry Carter, and H. E. Cooke, as vocalists ; together with 
Messrs I’, Sewell Southgate and Stuart Lane as pianists. The suc- 
cesses of the evening were gained by Miss Ellis Walton, in Signor 
Tosti’s ‘‘Good-bye,” and (with Mr John Cross) Alice Mary 
Smith’s duet, ‘‘ Maying” ; Mr Henry Carter, in Pinsuti’s ‘‘ Bugler ” ; 
Mr Southgate, in his own tuneful ‘‘ Lullaby” and characteristic 
“Polka Mazurka”; and Mr John Cross, in Wilford Morgan’s 
‘‘ Sweetheart when a Boy ” (encored, but ‘‘Close to the Threshold” 
substituted). The programme was varied by Mr Coveney reciting 
‘*The Bells,” and Mr Beaumont ‘‘ Christmas Day in a Workhouse,” 
The songs were accompanied by Messrs Southgate and Lane. 

A matinée musicale took place on Thursday, April 19th, at the 
residence of Mr John P. Larkins, Chepstow Place, Bayswater. It 
was fully and fashionably attended. A selection of vocal music 
was given by Miss Kate Sainsbury (a pupil of Signor Caravoglia), 
Miss Marion Johnson (of the Savoy theatre), and Miss Cosford (who 
sang Guernsey’s ‘‘O buy my flowers” charmingly) ; Signor Palmieri, 
Mr J. P. Larkin (also a pupil of Signor Caravoglia), and Major 
Brooke Meares, a gentleman possessing a voice of great power and 
flexibility, heard to advantage in Mozart’s ‘‘ Hai gia vinta la causa” 
(Nozze di Figaro). Mr Larkin, in Mozart’s ‘‘ Qui sdegno” (Zauber- 
flite), and Signor Palmieri, in Songs by Gounod and Verdi, pleased 
greatly. The chief attraction of the matinée was a comic opera, 
written by Wellington Guernsey, music by Mr Nicholas Mori, called 
Patty ; or, The Shipwright’s Love, which was listened to with evident 
pleasure. The libretto was read by a clever young lady, Miss 
Mears, with so much intelligence that the story was rendered in- 
telligible to all present. The characters were sustained by Mrs 
Reeves (Patty), Miss Cosford (Maggy), Mr John Cross (Percy), 
Mr Rooney (Augustus), Mr J. P. Sakies (Halleck), and Mr Birch 
(Commandant). The singing of Mrs Reeves was excellent; she 
proved herself an artist of no mean ability, her voice telling with 
much effect in the melodious concerted pieces. A duet for tenor 
and soprano was effectively sung by Mrs Reeves and Mr John Cross, 
who in his solo was also much applauded. The other singers, as 
well as the chorus, went through their duties exceedingly well. 
The composer was called at the conclusion of the opera and heartily 
applauded. Malle Gabrielle Vaillant, in the course of the morning, 
cee with vigour and taste a violin solo by Spohr, and Mr 

Nicholas Mori, besides accompanying the vocal music on the piano- 
forte, played his new and brilliant morceau de salon, entitled 
‘* Fredericka,”’ to the evident gratification of his friends and patrons. 

Art the Royal Victoria Hall a grand evening concert was given on 
Thursday, April 19th, by Mr Leonard Gautier. The first part began 
with a “ Polonaise” by Liszt, brilliantly executed by Mr James 
Broadbent, who afterwards won great applause by his performance 
of ‘‘ Birds of the Forest,” (a piece of his own composition), and of 
P. von Tugginer’s Valse de Concert ‘‘ El Dorado.” The songs chosen 
by Miss Grace Damian were P. von Tugginer’s ‘‘ Dost thou 
remember?” and Tosti’s ‘‘ Good-bye ;” and those by Miss Juliette 
Piemonte were ‘‘ Au revoir,” (L. Gautier), and “ Scarlet Poppies,” 
(Tugginer). Miss Florence Gilbert selected the ballad ‘‘ Mitcham 
Town,” by Malva, which she rendered with taste and feeling. 
Mr Alfred Moore received a warm greeting, his songs being 
‘* Gertie,” (Tugginer), and ‘Brave Drummer Dick,” (Diehl). 
Mr Leonard Gautier gave ‘‘ Sweetheart’ of mine,” (Tugginer), and 
‘* Don’t tell me, love,” (Gautier). The conductor was Mr Ernest 
Taunton, The second part of the concert consisted of a short 
operetta, entitled 7’e Mummy, the libretto by Oliver Brand and 
the music by Leonard Gautier, which was enthusiastically applauded 
from beginning to end. Miss Lia Rohan as Carlo the Painter, 
delighted the audience by her artistic performance. Special 
mention must be awarded for her delivery of a charming 
‘‘Barcarolle.” The part of Grazielle was taken by Miss Ma 
Munden, who won the sympathy of the house as much Lf her hand- 
some appearance as by her piquante acting. Mr W. Langdale 
Pheasant, as Giovanni, thoroughly amused the audience by his comic 
acting and his “‘ make up” as the Mummy ; he also showed himself 
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a thorough musician by his artistic rendering of the difficult music 
allotted to his part. The little operetta would make a charming 
lever du rideau, or drawing-room piece. Both composer and artists 
were repeatedly called before the curtain at the conclusion of the 
operetta. 

—— 


PROVINCIAL. 


Worcester.— Thursday, June 7th, being fixed for the fourth 
general (triennial) Festival of the Church Choral Association for the 
Archdeaconry of Worcester, the arrangements are in a forward con- 
dition, and the service-book is now in the hands of the respective 
choirs. According to present indications, nearly the whole of the 
choirs will join in the Festival, and it is therefore anticipated that 
the muster will be larger even than that which assembled at the last 
Triennial Festival in the Cathedral, in 1880. The selection of 
anthems are much approved of—that for the morning is ‘I will give 
thanks unto Thee” (Barnby); and evening, ‘‘From all that dwell 
below the skies” (Walmsley). The morning service, ‘‘Te Deum,” 
and ‘‘Benedictus” are written by the Rev. H. H. Woodward, 
Minor Canon of the Cathedral and General Secretary to the Associa- 
tion. The evening service, ‘‘ Magnificat,’ and “ Nunc Dimittis” 
are by Mr C, Lloyd, organist of Gloucester Cathedral.—On Tuesday 
an entertainment was ag at the St Nicholas’ Sunday School, 
Infirmary Walk. The Rev. J. Hamilton Davies presided, and there 
was a crowded attendance.—An evening concert was held in the 
Girls’ Schoolroom, Cradley, on Tuesday, April 17th, and was well 
attended. A capital programme was got up, and was carried out 
with credit to the various performers. The proceeds of the concert 
were in aid of defraying the expenses of some repairs lately done to 
the church organ, and amounted to £3 17s. 9d. 

NorrincHam.—A concert was given in the Town Hall, Mansfield, 
on Thursday evening, April 19, in aid of the funds of the Mansfield 
Horticultural Society. The miscellaneous part of the programme 
was sustained by Miss Brooks, Miss White, Mr Marriott, and Mr 
Pool.. In the second part, Offenbach’s comic opera, Rose of Auvergne, 
was performed, and, considering the short notice at which the piece 
had em prepared, great credit was due to those who took part in 
it. The performers were Miss B. M. Taylor, Messrs E, Gouk, R. 
Isitt, W. N. Sarll, and W. M. Shaw. The Mansfield Orchestral 
Band, under the conductorship of Mr J. Beastall, was in attendance, 
Mr C. Brooks and Mr S. Bramley accompanied.—A concert was 
held in the schoolroom, Launder Street, in connection with St. 
Augustine’s Church, Launder Street Meadows, on Wednesday 
evening, April 18, in aid of the building fund. There was a large 
attendance. Mr Armstron — solos on the violin. The Misses 
Elson, Miller and Smith, as Mr Bailey were the singers ; Miss Robey 
recited various pocem and concertina solos were given by MrScothern. 
Mrs Burton and Miss Smith presided at the piano. The proceedings 
terminated with the National Anthem. 

CARMARTHEN.—A meeting of the Carmarthen United Choir was 
held at the Assembly Rooms to decide whether or not the choir 
should enter for competition at the Welsh National Eisteddfod to be 
held at Cardiff in August next. It was ultimately decided to 
compete. The competition is for the best rendering of the three 
choruses “Wretched Lovers” from Handel’s Acis and Galatea ; 
“Cyfoded Duw” (‘*Let God arise”) by D. Jenkins; and ‘The 
Chorus of Sun Worshippers” from The Martyr of Antioch, by 
Sullivan. The prize offered is one hundred guineas. At the meeting 
referred to there was a large representation of the old choir and a 
considerable number of intending new members, Practices will 
commence at once, and we wish the choir every success in their 
courageous and arduous enterprise. With such a premium offered, 
and on such an occasion, the competition will doubtless be a most 
trying one ; but the Carmarthen United Choir has more than once 
borne off victorious laurels, and there is no reason why they should 
not again.—Carmarthen Journal. 

Tauntoy.—G. A. Macfarren’s cantata, Christmas, was announced 
for performance yesterday (Friday), at the Independent College, 
Taunton, under the direction of Mr Thomas J. Dudeney, in aid of 
the Organ and Magazine Fund. The solo parts were to be rendered 
by Mrs Wilkins and Mdme Florence Winn. At the same concert, 
Sterndale Bennett’s ‘Three Diversions,” for two performers on one 
pianoforte, were announced to be played by Miss Stewart and J. '. 
Dudeney. Mr Dudeney was also to play an organ solo (Andante in 
F sharp minor), by S. S. Wesley. 

Exerer.—The annual festival of the Western Counties Musical 
Association took place on Thursday afternoon and evening, April 
19, in the Victoria Hall. Haydn’s Creation was chosen for the 
morning performance, The principal artists were Mdme E. Wynne, 


Messrs H. Guy, Bridson, and Santley. Mr Santle ave the 
recitatives with’ f ‘ i dt 


nished expression and great effect. Henry 











Guy was in excellent voice, and, as might have been anticipated, 
Mdme Edith Wynne’s rendering of ‘‘On mighty pens,” was much 


admired. The choruses exhibited the excellent training for which 
the members of the society are distinguished, while the execution of 
the band—especially in the more descriptive accompaniments—was 
almost faultless. Mr John Francis Barnett’s music, set to 
Coleridge’s Ancient Mariner, made up the first, and a miscellaneous 
selection the second, part of the evening programme, the singers 
being Mdme Wynne (soprano), Miss Marion McKenzie (contralto), 
Mr Guy (tenor), and Mr Bridson (Basso). Contingent choirs came 
from Taunton (conductor, Mr T. J. Dudeney), Honiton (Mr E. J. 
Griffiths), Dunster (Rev. W. Hook), Teignmouth (Miss Linter), 
Wellington (Mr W. Manley), Exeter and Silverton Orchestral 
Society (Mr R. B. Moore), Tiverton (Mr T. Russe), Bampton and 
Taunton (Mr J. Wood). The choir numbered in all 350 voices. 
Epinsurcu.—Herr Hyllested, a Danish pianist, who created such 
a favourable impression last summer in Messrs Paterson & Sons 
saloon, gave a recital on Friday night, April 20th, before a large 
audience in the Freemasons’ Hall. His programme consisted of 
Bach’s ‘‘Chromatic Fantasia and Fugue,” Beethoven's ‘ Ap- 
passionata” Sonata, Chopin’s Fantasia in F sharp minor, Weber’s 
** Invitation to the Waltz,” a Berceuse and Valsette by Schweizer, 
a Polonaise and an ‘‘ Etude de Concert” by Liszt, and Rossini’s 
overture to William Tell. ‘‘ Though possessing surprising ——. 
fire, and energy ”—says the Daily Review—‘‘ Herr Hyllested does 
not tire the audience with noise nor provoke the least nervousness, 
so artistically does he colour his playing with light and shade ; the 
tender passages, alike in pathos and phrasing, being truly what is 
termed ‘singing’ on the piano.” Herr Hyllested’s crowning effect 
was in the William Tell overture, where he depicted the pastoral 
scene, the storm, and the impetuous march so finely that he was 
compelled to return to the platform and play another piece. On 
Saturday evening the usual weekly concert for the people was given 
within the Waverley market in presence of a large audience, although 
probably on account of the fine weather scarcely so numerous as on 
previous occasions. The band of the 92nd Highlanders played 
Baetens’ ‘ Albion,” introducing Scotch, English, and Irish airs, 
which was deservedly encored. The pipers of the regiment also 
played selections during the evening. ! 
Norwicu.—Dr Bunnett played, at his organ recital in St Andrew’s 
Hall, on Saturday afternoon, April 21, Overture in D (Haydn) ; 
Allegretto Vivace (Morandi); Quis est homo, Stabat Mater, (Rossini) ; 
Air, ‘‘ And God shall wipe away ” (Sullivan) ; A concert on a lake 
(Neukomm) ; Larghetto in D, from clarinet quintet (Mozart) ; Gounod 3 
Meditation on Bach’s Ist prelude ; Largo in G (Handel) ; Gavotte 
Moderne (Tours) ; and March, from Dr Bunnett’s cantata, Lora,—The 
attendance at Miss Jessie Morison’s pianoforte recital at St Andrew's 
Hall on Wednesday night, April 18, was not very large, but those 
resent had a great treat in amare | to her performances. _Miss 
| arene (who by the way is a married lady, the wife of Mr Smither, 
a gentleman connected with the South Eastern Assize Circuit), 
layed (from memory) the following pieces:—Organ Fantasia and 
Wane in G minor (Bach); Air and Variations in E, ‘‘ Harmonious 
Blacksmith ” (Handel) ; Sonata, ‘‘ Moonlight ” (Beethoven) ; Polacca 
Brillante (Weber) ; Rondo Capriccioso (Mendelssohn); ‘* Carnaval co 
(Schumann) ; Berceuse and Valse, A flat (Chopin) ; “La Fileuse, 
and ‘‘ La Polka Glissante ” (Raff) ; Valse, Caprice (Rubinstein) ;and 
with Mr Fritz Hartvigson Liszt’s ‘‘ Fantaisie Hongroise,” arranged 
for two pianofortes. j 
Bricutoy.—There was a large attendance at the Aquarium con- 
cert on Saturday, April 21, when an excellent programme was gone 
through in a highly satisfactory manner. The orchestral pieces 
included Mendelssohn’s overture to A Midsummer N ight’s Dream, 
the ‘‘Marche funébre,” from Beethoven’s Symphony, No. 3, Mozart's 
overture to Le noze di Figaro, the ballet from Rosamunde, and the 
march from Tannhduser. Miss José Sherrington was the vocal 
“star” of the concert, and her singing fully justified the high 
favour generally accorded to it. Her vocalization was conspicuously 
displayed in the ‘Shadow Song,” from Meyerbeer’s Dinorah, the 
graceful and characteristic passages being given with purity of tone, 
accuracy of intonation, and flexibility of voice. A hearty re-vall 
was the result. The fair artist also sang ‘‘ For me, for you” (Cots- 
ford Dick), and a ‘‘ Lullaby” (Miss Harriette Young)—encored. 
Miss Annie Layton was heard to advantage in Barnby’s ‘* When the 
tide comes in,” and Pinsuti’s ‘‘ Heaven and Earth. Mr Cane, 
the leading cornet player of the orchestra, was deservedly applaude 
for his brilliant execution of a transcription of Meyerbeer’s ‘‘ Robert 
toi que j’aime.” Mr Jacques Grebe was the conductor. pes 
Forest Gatz.—On Thursday, April 12, the choir of All Saints 
Church gave a concert of sacred music in aid of the fund for po 
ing the ex of the new Parish Room. The i. vapor consiste 
of Farmer's oratorio, Christ and His Soldiers, and a miscellaneous 
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selection from the works of Handel, Spohr, and Haydn, &. Mr 
Priestly (formerly of Wanstead), the choir-master conducted, and 
the accompanists were Mr Walter Mancell, the organist, and Mr 
Joseph Ivimey, organist of St Paul’s. The soloists were Miss Emily 
Paget and Mr Frank May, both medalists from the Royal Academy 
of Music. The oratorio was remarkably well rendered by choir and 
solo singers, and was highly appreciated. In the miscellaneous part 
the airs, ‘‘ Why do the nations,” and ‘ Rolling in foaming billows,” 
by Mr F. May, and “ With verdure clad,’ and Hannah’s Prayer, 
from Zli, ‘Turn thou unto Me,” were rendered by Miss Paget in a 
manner that left little to be desired.—From the ‘‘ Stratford and 
South Essex Advertiser,” April 21. 

Oswestry.—The choirs affiliated to the Oswestry School of Music, 
of which the founder, Mr Henry Leslie, is President, gave the third 
great Annual Festival on the 2Ist of the present month. The united 
village choirs and the Oswestry Festival choirs counted nearly 700 
voices. The morning programme included a competition of village 
choirs for the banner of honour and the ladies’ banner, as well as 
competitions by town and village schools, under Government inspec- 
tion, and by town choirs for the town banner. The Rev. Sir Frede- 
rick Gore Ouseley acted as adjudicator. A very interesting and 
varied programme, chiefly consisting of glees, madrigals, and part- 
songs, was arranged both for the morning and evening concerts, and 
a number of distinguished amateurs took part in the performance. 


—-9—— 


CARL ROSA OPERA COMPANY AT DRURY LANE 
THEATRE, 

Mr Carl Rosa’s brief but brilliant season ended last Saturday; 
Colomba being played to a crowded audience in the afternoon, and 
Mignon to an assemblage not less large in the evening. All 
honour is deserved by the manager who, in four weeks, placed 
eight operas on the stage, including two novelties never before 
represented, As a mere triumph over physical difficulties this 
achievement is noteworthy ; but the true significance and value of 
Mr Rosa’s action lie in the fact that he committed his season to 
English opera, and elected to stand or fall with the fortunes of 
English composers, We are glad to know that this policy has not 
ended in disaster. The result is an artistic success of immense 
importance to the future of our lyrical stage, and we have reason 
to believe that in other respects it answers expectation. Another 
step has thus been taken towards the establishment of a national 
opera. No one can tell when that opera will be an accomplished 
fact, who will “ crown the edifice,” or under what circumstances 
the new art temple will throw open its doors. These events are 
probably in the distant future, but it is something to take even a 
pace in their direction, and to find that the production of an 
English opera does not mean disaster. There remains to hope 
that the lyric drama of our future will be native and not foreign. 
Imitations of the French and German are all very well as tenta- 
tive measures; but if opera is ever to be naturalized amongst us 
our composers must act independently of Ambroise Thomas and 
Richard Wagner. When they do we shall begin to credit the 
possiblity of a national lyric stage, which structure is certainly 
not to be built up by a foreign propaganda of any sort or kind. 

The performance of Mignon on Saturday night calls for but 
few remarks, and these chiefly have to do with such matters as 
the appearance of Mr Rosa in the conductor's seat for the first 
time during the season. He was received with great applause, 
and directed the performance with all his old neatness and preci- 
sion, earning thus a double right to appear when the curtain had 
fallen and receive the congratulations of the house. The Mignon 
of Mdme Marie Roze came fully up to the expectation of those 
who well considered the adaptability of the artist to the work 
she was called upon to perform. It may be to the general dis- 
advantage of music that an interpreter is needed; but, on the 
other hand, it gains variety from the personal characteristics of 
the interpreters. Mdme Roze’s Mignon, for example, was, in 
several respects, unlike any other, and gained through this 
difference an advantage which the audience, no doubt, indicated 
by their frequent applause. Miss Leighton, a débutante, repre- 
sented Filina in very promising style. She has a pleasing and 
flexible light soprano voice, a good presence, and obvious capacity 
for the career upon which she has entered. With these advan- 
tages Miss Leighton should be heard of again to more serious 

urpose. Miss Yorke once more played Frederic capitally, Mr 

urner was an ordinary Wilhelm Meister, and Mr Crotty a 





Lothario beyond reproach. With the orchestra and chorus quite 
up to the mark, the performance gave decided satisfaction, and 
brought the campaign to a fitting end.—D. 7. 

sexes jtiniana 


ROYAL ACADEMY OF MUSIC. 

We subjoin the programme of the music given at the fort- 
nightly meeting of professors and students, on Saturday evening, 
April 21st :— 

Fantasia and Fugue in C minor, Vol. 3 (J. S. Bach), Miss Knight,* 
pupil of Mr W. G. Wood; Song, ‘‘The Maiden’s Complaint” 
(Schubert)—(accompanist, Mr Alfred Izard) —Miss McKrill, pupil of 
Mr Benson ; Two studies, in A and C minor, pianoforte (Steibelt), 
Miss M. Kitson, pupil of Mr H. R. Eyers; Aria, ‘‘ La Violette” 
(Domenico Scarlatti), and Aria, ‘‘ Nina” (Wekerlin)—(accompanist, 
Miss Annie Mukle)—Miss Kasterfield, pupil of Mr Goldberg; 
Allegro maestoso, from Sonata in F minor (MS.) pianoforte (John 
Cullen, student), Mr John Cullen, pupil of Mr H. C. Banister and 
Mr Brinley Richards ; Aria, ‘‘ Porgi Amor,” Le Noze di Figaro 
(Mozart)—(accompanist, Mr H. R, A. Robinson)—Miss Kate Wini- 
fred Payne (Parepa-Rosa scholar), e of Mr Randegger ; Barca- 
rolle, pianoforte (Chopin), Miss E. Green, pupil of Mr Harold 
Thomas ; Air (MS.), ‘‘ Fecit Potentiam,” from a “ Magnificat ” (Mary 
Gillington, student)—(organ, Mr Knott)—Mr Musgrove Tufnail, 
pupil of Mr Davenport and Mr F. Walker ; Introduction and Toccata, 
pianoforte (Josef Rheinberger), Mr H. R. A. Robinson, pupil of Mr 
W. H. Holmes ; Song (MS.), ‘‘For ever and for aye” (Margaret T. 
Richardson, student)—(accompanist, Miss Richardson)—Miss Eleanor 
Rees, pupil of Mr Addison and Mr Shakespeare ; Variations Con- 
certantes, in D, Op. 17, violoncello and pianoforte (Mendelssohn), 
Mr J. E. Hambleton and Mr H. Lake, pupils of Mr Pezze and Mr 
H. R. Eyers; Song, “The Willow” (Arthur Sullivan)—(accom- 
panist, Mr C. 8. per ar Balfe scholar)—Miss A. Rees, pupil of 
Mr Fiori ; Tema and Variations, in E flat, pianoforte (Mozart), Miss 
Elson, puril of Mr F. B. Jewson; Song, ‘‘ Love and Courage” 
(Spohr)—(accompanist, Mr H. R. A. Robinson)—Mr H. Jay, pupil 
of Mr Wallworth ; Alla Marcia, Ballata, Alla Cosacca, from Suite 
Moderne in G sharp minor (Ferdinand Hiller), Miss Alice Robinson, 
pupil of Mr Arthur O’Leary ; Song (MS.), ‘‘ Summer” (Albert H. 
Fox, student)—(accompanist, Mr A. H. Fox)—Miss Mackway, 
pupil of Mr Hattersley and Mr F. Walker ; Two Musical Sketches, 
in B flat and G minor, pianoforte (Mendelssohn), Miss Shalders, 
pupil of Mr Morton. 

The next concert of chamber music will take place in the 
Academy Concert Room this (Saturday) evening, 28th April, at 
eight o'clock. 








CrysTtaL Patace.—The Twentieth Saturday Concert, this day 
week, if only on account of the second symphony of Johannes 
Brahms (D major), to say nothing of the brilliant ‘‘ virtuosity ” of 
the Spanish violinist, Sefior Sarasate, deserved a fuller attendance. 
The programme was varied and interesting. The symphony in D 
only whets the appetite for a third work of similar importance, 
from the pen of one who has so long bravely upheld the ‘‘ classic ” 
forms of art against the ‘‘ latter-day ” men, who, for their own con- 
venience, furiously strive to upset them. While Johannes Brahms 
lives they are unlikely to win the victory, and before he has 
thoroughly accomplished his mission and laid down his untiring 
pen, it is not unlikely—their illustrious chief, whom none of them 
can approach within an immeasurable distance, being taken away— 
that, worn out by vain efforts, and conscious at last of their own 
comparative insignificance, they may retire into the old, well-beaten 
a and see what they can achieve in that direction. ‘‘Oh, 
Vagner, Wagner !” they may then with excellent reason exclaim : 
“‘ wherefore wert thou Wagner?” The Symphony was admirably 
played under the vigilant direction of Mr Manns. Seifior Sarasate 
made much out of Herr Max Bruch’s very laboured Concerto in G 
(No. 1), besides showing off his unerring execution and impassioned 
phrasing in a ‘‘ Romanza” and ‘‘ Habanera” of his own composi- 
tion. The concert began with Beethoven’s glorious overture to the 
Eqmont of Goethe, and terminated with Mr A. C. Mackenzie’s first 
‘Scotch Rhapsody,” which, though coming so late, gave infinite 
pleasure to all who remained to hear it. The singer was Mr Edmund 
Egbert Roberts. At the next concert a new Symphony in D, by Mr 
T. Wingham, is to be introduced.—@raphic. 

Royat AcapEMy or Music.—The competition for the Lady 
Goldsmid Scholarship took place on Monday. The examiners 
were Messrs Eyers, Jewson, Harold Thomas, Westlake, and the 
Principal. The scholarship was awarded to Annie V. Mukle. 


* With whom this subject is a second study. 
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SCRAPS FROM PARIS. 

After numerous postponements, due to various causes, the new 
three-act opera, Lakmé, has at length been produced by M. 
Carvalho, and very favourably received. The audience on the 
first night comprised all the notabilities—social, literary, and 
artistic—now in Paris, or, to speak more correctly, as many as the 
theatre would inconveniently hold, a considerable number being 
unable to obtain admission owing to want of space. The book, 
furnished by MM. Edmond Gondinet and Phillippe Gille, is to 
the following effect :—Fleeing before the English conquerors of 
his country, Nilakantha,' a holy Brahmin, accompanied by his 
daughter, Lakmé, has sought refuge in a secluded spot in the 
neighbourhood of Bombay. Ilere he has erected a pagoda, 
whither the faithful flock to perform their devotions and, of 
course, utter vows of vengeance against their foreign “ oppressors.” 
Lakmé fully shares her father’s prejudices against the latter, 
as is but natural. One fine day, during the temporary absence 
of the Brahmin and his fair daughter, two young English ladies, 
accompanied by “ Mistress Bentson,” a Britannic duefa of the 
most severe type (for her realization of which, by the way, a 
word of praise is due to Mdlle Pierron) and two young English 
officers, Gerald and Frederic, visit his retreat. Yielding to the 
remonstrances of Frederic, who represents that the Brahmin 
might object to strangers installing themselves in his sanctuary, 
and that his discovery of them there might be attended 
with unpleasant consequences, the party, with the exception of 
Gerald, retire. Gerald remains to make a sketch of some Indian 
jewels which have taken the fancy of his Intended, Miss Ellen, a 
niece of the Governor’s. While thus engaged, he is surprised by 
Lakmé. She is highly indigaant on finding the spot contaminated 
by his presence, and tells him that his intrusion will be punished 
by death. Instead of being daunted by the threatened danger, 
and with a highly reprehensible forgetfulness of his duties to Miss 
Ellen, Gerald incontinently proceeds to fall in love with Lakmé,and, 
fascinated by her charms, begs that he may be allowed to feast his 
eyes upon her. Very angry at first, shesoon reciprocateshis love,and 
bears her part inalove duet. Interrupted by her father’s return, 
Gerald is compelled to take to flight in order to avoid the death 
which awaits him should he be found by the old man. But, 
though the latter does not absolutely surprise him, he knows that 
the spot has been defiled by the visit of a stranger. Like the 
pr Vere, he “ i?" the blood of an Englishman,” and 
swears revenged. In order to carry out his purpose, he 
proceeds with Lakmé to the neighbouring town, whee there is a 
grand festival going on. There, disguised as a mendicant monk, 
he compels Lakmé to sing in the streets. Gerald approaches, and, 
on seeing her, utters an involuntary cry of delight. This is suffi- 
cient for Nilakantha, no longer ignorant as to the impious being 
who has profaned his dwelling. With some other fanatics, it is 
arranged that Gerald shall be assassinated that same evening 
during the sacred dances. Lakmé informs her lover of the plot. 
He laughs at her fears, but, a short time afterwards, is struck 
down by Nilakantha’s poignard. Lakmé at first believes he is 
dead. Ile is only wounded, and Lakmé has him conveyed, with 
the assistance of Hadji, her faithful servant, to a little cabin she 
possesses in a neighbouring wood, The two lovers are enjoying 
the height of felicity, happy beyond measure in each other’s 
society, when their bliss is brought to an abrupt conclusion by the 
appearance of Frederic, who has succeeded in tracking out his 
comrade. The new-comer tells the latter that his regiment is 
about to start on an expedition against some rebellious natives, 
and that his place is with it. More faithful to the call of military 
honour than mindful of his moral obligations to Miss Ellen, whom 
he has so shamefully neglected, Gerald now abandons Lakmé, 
also, and the poor girl, overwhelmed by despair, plucks a leaf 
from the deadly datura tree, and, carrying it to her lips, dies 
poisoned, 

Such is an outline of the libretto. The score which M. Léo 
Delibes has written to it is pronounced by competent judges very 
charming, fresh, and melodious in the highest degree. Among 
the most striking numbers may be mentioned the prelude, the 
duet hetween Lakmé and her attendant, Mallika, the duet between 
Lakmé and Gerald, the Market scene, the legend of the Pariah’s 
Daughter, the tenor’s air in the third act, and Nilakantha’s air. 
As for Mdlle Van Zandt, she has eclipsed herself as the heroine, 
The part is full of the greatest vocal difficulties, but she surmounts 








them with an ease nothing less than marvellous. M. ‘Talazac 
appears to advantage as Gerald; M. Barré is quite at home as 
Frederic: and M. Cobalet is an efficient representative of the 
fanatic Nilakantha. The orchestra, under M. Danbé, and the 
choruses, under M. Carré, fully sustained their high reputation. 
The scenery is most picturesque, and the costumes elegant and 
appropriate. Altogether M. Carvalho has reason to congratulate 
himself on the production of M. Delibes’ Lakmé. 








Sienor Arpit1 AnD CoLoneL Mapieson leave New York 
to-day (Saturday) in the “City of Berlin,” and are expected to 
arrive at Liverpool on Tuesday, May 8. At the performance of 
the Etoile du Nord, at the Academy of Music last week, Signor 
Arditi was called for at the close of the second act, and received a 
round of applause for his share of the work, an honour which 
the accomplished conductor thoroughly deserved. 

M. GuILMant’s organ recitals, with orchestral accompaniments, 
at the Trocadéro, recommenced last week. The second recital will 
take place on Thursday next, the third on May 6, and the fourth 
and laston May 17. These recitals are, as is well known, in 
especial favour with the English colony here; and the programmes, 
including selections from the works of Bach, Handel, Haydn, 
Liszt, Wagner, Rameau, &c., amply justify this popularity.— 
( Times’” Paris Correspondence.) 

Mr Irving’s attack on the amateurs in a recent speech appears to 
have caused some annoyance in certain quarters, but it seems from 
Mr Irving’s explanation that he does not object to amateurs in the 
abstract, but thinks that they should act without professional assist- 
ance. It has justly been remarked that the appearance of performers 
of power and established reputation in a subordinate position to 
ambitious ladies and gentlemen who are at the same time exhibiting 
ludicrous incapacity, is somewhat anomalous.— Graphic. 

The first performance in London of The Ode to the Passions, a 
cantata, written by Mrs Meadows White (Alice Mary Smith) for the 
Hereford Festival last year, will be given at St James's Hall on 
Monday week at Mrs Lamborn Cock’s concert. Anew part-song by 
Signor Pinsuti is also included inthe programme. Mr W. G. Cusins 
will play Sterndale Bennett’s Fourth Pianoforte Concerto. Mdlles 
Santley, Mackenzie, and Wilson ; MM. Edward Lloyd and Santley, 
together with Mr John Thomas, and other artists will assist. 

The Royal Amateur Orchestral Society, of which the Duke of 
Edinburgh is an active member, gave a concert at the Albert Hall 
on Saturday evening in aid of the church enlargement and extension 
funds of St Michael and All Angels, North eps og The pro- 

ramme, including overtures by Reissiger and Weber, with works 

y Liszt, Delibes, and Adam, was creditably gone through by the 
amateur players, under Mr George Mount. Mdme Patey, Mdme 
Isabel Howitz, and Mr Isidore de Lara were the solo vocalists, and 
in the intervals between the music Mr S. Brandram and Mr J. L. 
Toole recited, the former selecting Macaulay’s ‘‘ Lay of Horatius,” 
the latter the humorous sketch, ‘‘ Trying a Magistrate.” 

Cart Rosa’s Opera Company.—The Mignon of Ambroise Thomas 
was the opera selected for Saturday night, the last of the season. 
The event was especially signalized by the appearance of Mr Rosa 
himself as conductor. 0 appearance could have been more 
welcome, as the unanimous applause of the audience, when he took 
his place before the conductor's desk, sufficed to show. The house 
was a veritable ‘‘ bumper,” and among the audience were the Prince 
and Princess of Wales. The leading characters in the opera, which, 
though one of the most popular in Mr Rosa’s repertory, was only 

erformed once during the season—were sustained by Mdme Marie 
Rese Gtienen!, Miss Clara Leighton, a young and very promising 
débutante (Filina), Miss Josephine Yorke (Frederic), Mr J. W. 


Turner (Wilhelm Meister), Mr Crotty (Lothario), &c. It is not 
requisite to dwell upon the performance. Enough that it was 
forward at the 


successful throughout, and that everybody was call h 
end. Itis to be hoped that Mr Rosa’s future arrangements will 
allow him to extend his next London season by at least another 
month. We should have stated that some judicious curtailments in 
Mr Mackenzie's Colomba have brought the action closer together, 
and rendered the music far more enjoyable. Some further excisions 
would do it no harm—at least not with the genuine primitive public. 
—Graphic. 

Lovvarn.—On the occasion of his 25th anniversary as musical 
director at the Collegiate Church of St Peter, a number of the 
Chevalier Xavier Van Elewyck’s friends assembled to offer their 
congratulations and present him with his portrait which they had 
had painted. The Chevalier, in an excellent speech, expressed his 
deep thanks for the honour done him. 
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WAIFS. 


Mdlle Rolandt leaves Paris for Germany. 

Jules Schulhoff, the pianist, is in Mentone. 

Fanny Kellogg, the soprano, lately became Mrs Max Bachert. 

A new Teatro Casino is being erected in the Public Gardens, 
Venice. 

Adelina Patti was to start from New York for England on the 
24th inst. 

It is said that Wagner’s Parsifal will be performed in December 
at Munich. 

Hans von Biilow has resumed his duties as Ducal Capellmeister at 
Meiningen. 

The Abbé Franz Liszt has returned to his usual summer residence 
in Weimar. 

Dr Damrosch has resigned the conductorship of the New York 
Arion Society. 

Svendsen, the Norwegian composer, has left Christiana and settled 
in Copenhagen. 

ubinstein’s Thum zu Babel has been performed by the Musical 
Union, Prague. 

Donadio has been engaged for eight nights at the Teatro Pigna- 
telli, Saragossa, 

Angelo Neumann is to open with his Nibelungen company in Trieste 
on the 10th May. 

The Victoria-Theater, Berlin, will be opened about the middle of 
May for buffo opera. 

H. E. Abbey has engaged Mdme Scalchi for a short concert-tour 
in the United States. 

Massenet’s Hérodiade has been given in Nantes under the direc- 
tion of the composer. 

Perugini has been engaged for next Italian season at the Academy 
of Music, New York. E 

Dotti and Giannini made their first appearance at the Liceo, Barce- 
lona, in Halévy’s Juive. 

Sinico and her husband, Campobello, are about making a concert 
tour in the United States. 

A young pianist, Lucie Banckwitz, made a favourable impression 
at a recent concert in Geneva. 

Poliuto has been given, with Brambilla-Ponchielli and Tamagno, 
at the Teatro Costanzi, Rome. cs 

Mdme Etelka Gerster is engaged for next Italian season at th 
Academy of Music, New York. ” win 

The musical critic of the Pungolo designates the music of Félici 
David’s Lalla Rookh ‘‘ hybrid.” ’ wllinaais 

The Municipal Council, Halle, have voted 450,000 marks for the 
erection of a new Stadttheater. 

Signorina Cognetti, the young pianist, has been engaged by H 
Strakosch for a tour in America. a 
Franz von Seitz, technical director at the Theatre Royal, Muni 
has died in that capital, aged 66. on 

Madame Helene Crosmond announces that she will arrive in Lon- 
don for the season, early in May. 
Rheinberger, Munich, has been made an honorary member of the 
Society of Musical Composers, Paris. 
According to report, Mdme Sembrich is engaged for Mr H. E 
Abbey’s Italian operatic season in New York. _ weiceniaa 
The new Stadttheater, Prague, will be opened on the Ist } 
the opera selected being Massenet’s Hérodiade. ete 
A new “‘ Dramatic Authors’ Guild” has been formed, chi i 
a view to watch over dramatic literary property. a 
Bizet’s opera, La Jolie Fille de Perth, was performed at Weimar 
on the occasion of the Grand-Duchess’s birth ay. 
The composer Paoli Tosti has had the Italian Order of St Mauri 
and the Belgian Order of Leopold conferred on him. enters 
Minnie Hauk’s present American concert-tour, under th 
ment of Mr Henry Wolfsohn, terminates on the Ist May, ates 
Baron von Ledebur succeeds the late von Wolzoge h 
May, as Intendant of the Grand-Ducal Theatre, ne ay wien 
Miss Francesca Ferrari has gone to Osborne for a fortnight, for 
the purpose of continuing her instructions to her Royal pupils, ; 
Signor Bevignani has arrived from Moscow to fulfil his duties as 
conductor at the Royal Italian Opera House, Covent Garden. 
Meyerbeer’s Htoile du Nord is to be brought out in grand style, 


= Patti as Caterina, at the New York cademy of 





Morére, the original representative of the title-part, when Verdi's 
Don Carlos was first produced at the Grand Opera, Paris, is now in a 
lunatic asylum. 

Baron Hofmann, Intendant-General of the Imperial Theatres, 
Vienna, has accepted the presidentship of the Mozart Memorial 
Committee there. . “ 

Among the operas lately given by Maurice Gran’s company in 
New York has en Comet peg et Juliette, Dervis Sales the 
Juliette and Capoul the Roméo. 

Fidés-Devriés and Faure will sing at the grand concert forming 
part of the féte given by the town of Amsterdam on the lst May to 
the King and Queen of Holland. 

During a recent performance of Carmen at The Hague, Galli- 
Marié had ten calls : two in the first act, three in the second, three 
in the third, and two in the fourth. 

Adolph Hagen, lately appointed Capellmeister at the Theatre 
Royal, Deteben: first appeared in his new capacity by conducting, 
on the 10th inst., a performance of Faust. 

Professor Wilhelmj contemplates making extensive alterations in, 
and adding a large concert-hall to, his villa at Biebrich, with a view 
to turning it into a High School of Violin Playing. 

Three successful performances of J. 8. Bach’s Matthiius-Passion 
have been given in the Swedish Church, St Petersburgh, by H. 
Stiehl, who took over the entire chorus from Revel. 

Assisted by Sachse-Hofmeister, from Berlin, and Anna Bock, 
pianist, from New York, Franz Ondricek, the violinist, gave a con- 
cert, a short time since, in the Gewandhaus, Leipsic. 

There is a report that Capoul, having been appointed director of 
the Conservatory of Music, New York, will retire from the stage 
and, also, that he intends settling permanently in America. 

Marcella Sembrich took leave of St Petersburgh as Catharina in 
L’ Etoile du Nord. After appearing six nights in Moscow, she was 
to take a short rest in Dresden, and then proceed to London. 

The ‘‘Mozart-Cyclus” at the Imperial Operahouse, Vienna, was 
brought to a close with a performance of the Requiem, preceded by 
an air from Davide penitente and the Variations for String-Band and 
two Horns. 

The Sociedad de Concertos, Madrid, under the direction of Vas- 
quez, recently resumed operations by performing Mendelssohn's 
music to A Midsummer Night’s Dream, the March from Tannhiiuser, 
and Beethoven’s Septet. 

There is to be a historical and ethnographical exhibition of 
musical instruments at the Meeting of Musicians in Leipsic from the 
8rd to the 6th May. A large collection of autographs of celebrated 
musicians, also, will be on view. 

A Sacred Song, composed by King Alfonso the Wise of Castille 
(18th century), and modernized by Hilarion Eslava, together with a 
Stabat Mater by the latter, was recently performed, under the 
direction of the Chevalier Van Elewyck, at St Peter’s, Louvain. 

The new Folies Dramatiques Theatre in Great Queen Street, is 
about to re-open with a new comic opera by Strauss entitled Prince 
Methusalem. The piece is being rehearsed, and will be produced 
under the conductorship of Mr James M. Glover, late of Dublin. 

His Royal Highness the Prince of Wales has been graciously 
— to accept a copy of ‘‘The Growth and Cultivation of the 

Joice in Singing,” by Mdme St Germaine, Professor of Singing at 
om Crystal Palace School of Art and at the Guildhall School of 
usic, 

Mr Santtry.—The statement in a country newspaper to the 
effect that Mr Santley contemplates joining a religious community, 
and is at present residing, as a lay brother, at the Passionist 
Monastery, Sutton, is entirely without foundation, and we are 
authorized to contradict it. 

“CotomBA” at Cart Rosa’s.—Now that Mr Mackenzie’s new 
romantic opera has been heard several times a closer estimate may 
be formed of its artistic value than could be arrived at after a 
single hearing. In his chamber music, no less than his more impor- 
tant compositions—the cantatas of 7'he Bride and Jason—Mr Mac- 
kenzie has shown himself the possessor of great talent, and of much 
originality ; but while we recognize in Colomba an unusually fine 
composition, it must be admitted all the same that for the time the 
author has chosen to cast in his lot with that of modern Germany, 
so that, while the result is honourable to English workmanship, it 
can hardly be considered representative English art. The constant 
use of triple measure ; the restless tonality and partiality for chro- 
matic Ale, mene ; these are things which, if not precisely reflecting 
Wagner, bespeak, at any rate, his influence. No charge of pla- 
giarism is to be adduced in this connection; but very little doubt 
can exist as to what power was at work within his mind, or whose 
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the precepts by which he sought to profit. The general treatment 
of the leit-motivi and their endless variation and metamorphoses, 
will at once suggest Wagner’s Meistersinger, and the method in 
which two or three original phrases are made to serve as the foun- 
dation, walls and roof-tree of the entire structure. Whether 
English opera can be rebuilt is a matter not yet decided ; but let us 
give Mr Mackenzie credit, at least, for showing that he can handle 
Wagner's weapons with as firm a grasp as the late master him- 
self,—Graphic. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND setae 5 OF THE VOIOE FOR SINGING, 
rice 12s. 
London: Duncan Davison & O0., 244, Regent Street, W. 

‘«The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes wi!l be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enri ' he vei, and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
— Ld. d. and 2s. 9d., by all Chemists throughout the United Kingdom and 

1e Colonies. 
































TO THE PROFESSION. 
PRACTICE ROOM for Lessons or Rehearsals at RosEn- 


NEW DUETS 
VIOLIN & PIANOFORTE. 


SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs rt Depiks 4 MISS LILIAN COLLIER, 


PAR 


JOSEPH L. ROECKEL. 


Book 1. Book 2. 
No. 1. DOUCE TRISTESSE. | No.4. DANSE CAMPAG- 
2. ROMANCE. | NARDE. 


3. ADIEU A CARTHA- | 
MARTHA. | 








5. REPOS DU SOIR. 
6. A L'ESPAGNOLE. 


Book 8. 
No. 7. VALSETTE. 
8. REVE DE BONHEUR. 
9, GAVOTTE JOYEUSE. 


PRICE FOUR SHILLINGS EACH BOOK. 


“Very easy, exceedingly pretty, well written, and most 
effective.” —Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 


CAVATINA. 4s. | UN SOUVENIR. 6s. 
SCHERZETTINO.4s. FANTASIA ECOSSAISE. 6s. 
TARANTELLE. 4s. | BERCEUSE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs Fantasia on Favourite Airs. 


from Sullivan’s Opera, 5s.| from Sullivan’s Opera, 5s. 








CHAPPELL & CO., 50, NEW BOND ST.; 





KRANZ’ PIANOFORTE ROOMS, 6, Argyll Street, Oxford Circus, W. 





Anp 15, POULTRY, EC. 
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AND NORTHERN EUROPE. 
EIGHTY-THREE NATIONAL AND POPULAR SONGS. 





THE SONGS OF EASTERN EUROPE. 


ONE HUNDRED VOLKSLIEDER OF AUSTRIA, HUNGARY, BOHEMIA, SERVIA, &c. 





WITH ENGLISH WORDS BY CLARA KAPPEY. 
EDITED BY 
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“Messrs Boosey & Co. have done good service not only to 
amateurs but to art, by including in their series of volumes 
of national melodies ‘The Songs of Scandinavia’ and ‘ The 
Songs of Eastern Europe.’ The first-named contains 
eighty-three examples; and the second, a hundred. 
We need not insist upon the importance of collections 
like these, whatever the country they represent; but 
we must say that no musical library is complete without 
the songs of Scandinavia and Eastern Europe. The editor, 
Mr J. A. Kappey, has taken great pains to secure melodies of 
a genuinely representative character, and at a time when 
attention is becoming more and more directed to folk-tunes 
as a source of new thematic ideas, the volumes in question 
are of peculiar value. They have our most hearty com- 
mendation, the ‘Songs of Eastern Europe’ more especially, 
since the volume contains, besides examples of Liszt, Chopin, 
and other masters, a very valuable collection of volkslieder 
from the hitherto untouched wealth of the Austrian pro- 
vinces.”—Daily Telegraph. 

“Messrs Boosey & Co. have published two additional volumes 
of their National Songs, which appear likely to be the most 
interesting of the series. We know little of the rich repertory 
of Scandinavian Songs, and Mr and Miss Kappey, the editors 
of these books, are to be thanked for introducing some of the 
best specimens to public notice. Five of the Russian songs 
are so old as to be traditional; and in the series are to be 
found a beautiful Cossack lullaby by one Bachmetieff, a gipsy 
song by Lvoff, and several songs by Warlamoff. These and 
the Polish songs (all of which are traditional) may be con- 
sidered among “the most interesting items of a small but 
acceptable collection. Two ancient Lithuanian songs, a 
couple of Finnish, and four ancient Norwegian melodies, will 
likewise be found in the book. The majority of the Swedish 
songs are by Lindblad, that prolific song writer, who died in 





1864. ‘Tradition says that the old melody of ‘The Beggar 
Boy’ was once sung in the days when she was a poor child 


| by the distinguished artist now known as Mdme Christine 


Nilsson. Included in the Danish songs is the traditional 
‘ Dannebrog,’ the music of which is attributed to one ‘ Bay.’ 
It would be interesting to inquire the foundation for this 


| statement, as the origin of the Danish National Anthem was 
| generally understood to be unknown. 


The tradition of the 
‘Dannebrog Banner,’ which, in 1719, fell down from heaven 


| to bring victory to the Danish arms, is duly recorded in a 


footnote. Most of the Dutch songs given date back to the 
sixteenth century; and there are besides three songs by 
W. F. G. Nicolai, and one Flemish song. Altogether eighty- 
three of the national songs of northern Europe are included 
in this valuable and interesting book. In future editions a 
larger preface or more footnotes, giving further particulars 
of the old songs whose history is known, would be ‘welcome. 
Equally interesting are the songs of Eastern Europe, recently 
issued by Messrs Boosey, and likewise edited by Mr and Miss 
Kappey. Among the thirty-four Austrian songs, the large 
majority are volkslieder, and they include Tyrolean, Styrian, 
and Polish songs, two of them by Chopin. These are followed 
by twenty-three characteristic specimens of Hungarian songs 
giving a very fair idea of the peculiarities of Hungarian 
music, and comprising modern songs by Liszt, and some 
traditional songs of Bosnia, Moravia, and Dalmatia. The 
first of the Bohemian songs is the ‘ War-song of the Hussites,’ 
once, it is believed, the national song of the country. A few 
specimens of Servian, Swiss, Greek, and even Turkish 
melodies, The last are very peculiar ; ; and the peculiar 
intervals common to this and other Eastern music are claimed 
by some to have been handed down direct from the music of 
the ancient Hebrews.”—Figaro, 
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